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29th; Beethoven Rooms, July 4th; Collard’s 


JOTICE.—“THE ORCHESTRA” is pub- 
4 lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street. E.C. 
OTICE.—TO 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later than 4 o'clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King street 
Regent-street, W. 
he~ & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 
i\' ADEMOISELLE KATHERINE SAMONA 
will PERFORM Clementi’s Sonata, Op. 34, at Mr. 
Eayres’ Matinée, on the 30th inst. 16, GrosveNor-sTREET. 
M388 LOUISA PYNE, — Mesdames Weiss, 
1 Eleonora Wilkinson, Palizer Lisle, Mr. Dawson, Mr. 
Montem Smith, Mr. Chaplin Henry, Mr. Weiss, Mr. Charles 
Salaman and his pupil, Miss Emma Lewis, Mr. J. Balsir Chat- 
terton, Mr. John Cheshire, Mr. W. Henri Eayres, and Signor Li 
Culsi, at Madame TALBOT CHERER’S MATINEE on Tuesday, 
June 5th, at 16, Grosvenor-street, by kind permission of Messrs. 
Collard & Collard. Tickets 7s.; at Messrs. Ollivier’s, 19, Old 
Bond-street, or of Madame Tatnor Cuerer, 12, Taunton-place, 
Park-road, Regent’s-park, N.W. 
MSS KATE GORDON (pupil of Mr. Bene- 
i pict), will PLAY at Malle. Silda’s Matinée on 21st ; 
Matinée, 23rd ; Collard’s Rooms, 30th; Mr. Alfred Carder’s Con- 
cert, 31st; Matinée, June Ist; Hanover-square Rooms, 4th; 
Sydenham, 7th; Collard’s Rooms, 9th; Madame Droge’s 
Matinée, 12th: Mydcdelton-hall, 12th; Pimlico-rooms, 13th; 
Hanover-square, 
Hanover-square, 
8th, 
N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr’s-roap, Warwick-square, Belgravia. 
N ADAME ELVIRA BEHRENS’ MATINEE 
MUSICALE, on June 7th. On this occasion Beethoven's 
Trio, ‘La Sérénade,” for violin, viola, and flute (first time in 
England). 





ISS 


\ RITA FAVANTI will SING the 
A admired ballad “NOT ALL FORGOT” as under: 


Mdme. Puzzi’s Matinée, 28th May; and at Mr. Pratten’s 
Concert, 4th June. Programme, at Cramer & Co’s, 201, 
Regent-street. 
N DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 2, 
Abinepon Vitias, Kensington, W. 


N ISS PALMER LISLE will SING “ ROCK 

ME TO SLEEP” by J. Barnett, at Hanover-square 
Rooms, on May 25th, and at Collard’s Rooms, Grosvenor-street, 
on June 5th. 


M&S JULIA ELTON will SING ‘*‘ TINNAMOR- 
Vinning’s Concert, May 21. 

\ ISS JULIA ELTON begs to announce to 
I her pupils and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Wesrnourne Park, W., where 


she requests all communications relative to lessons or engage- 
ments, to be addressed. 














M®: J. AUGUSTUS HUGHES (Soprano). 

Lessons IN Votcr Propuction AND VOCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. | 





ADAME SAUERBREY (Contralto) requests 

all applications respecting Town or Country engage- 

ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 83, MaNcHESTEB-STREET, Manchester-square, W. 


MUSIC PUBLISHERS.—Al | 


18th; Matinée, 20th; St. James’s-hell, 22nd; | 


ATO D’'UNA STELLA” (Randegger) at Mdme. Louisa | 


SYDNEY SMITH’S 


NEW PIECES. 


FOUR 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 








‘CONSOLATION IN SORROW. 


Elegie. 
PRICE FOUR SHILLINGS. 





| PAS DE SABOTS. 
Morceau Caracteristique. 

| PRICE FOUR SHILLINGS. 

| ‘seb 


\ 
LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


SOUS 


LONDON : 
ASHDOWN & PARRY, 
18, Hanover SQuaRrE. 
MBs ‘CUNIGUNDA PELZER requests that 


all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, Atbaxy Street, 


Regents Park. 
N DLLE. PAULE GAYRARD PACINI (First 
Prize of Piano from the Conservatoire de Paris’, begs to 
announce her arrival in London for the Season. All communica- 
tions respecting Engagements, Lessons, or Soirées, 
ddressed No, 41, GrorGe-sTREET, Portman-square. 


\ ADAME ROUS begs to announce that she 
AVE has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrer CHARLOTTE-STREET, Fitzroy-square, 
or Craver & Co. 


\ ADAME ELWOOD ANDREA (Contralto) 
A begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-var, to 15, S2RINGFIELD- 
VILLAS, Kiinens, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 





to be 








\ [ISS ANNA HILES, Prima Donna from the 
i Covent Garden and Ifer Majesty's Theatres, is at liberty 
| to accept engagements for Concerts or Oratorios. Address, 
| No. 9, New bridge-street, E.C., or, Cramer & Co., 201, 
} Regent-street, W. 





BR PADAME BERGER-LASCELLES requests all 
4 applications respecting town or country engagements for 
| Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
| ence, 3, YORK-STREET, Portman-square, W. 


ERR ALFRED JAELL will arrive in London 
about May 20th. For Engagements apply to the care 

| of Messrs. Erarp, 18, Gt. Marlborough-street. 

windes 

| THE PAGANINI REDIVIVUS. 

| A LL Letters for Concerts, Soirées, &c., must 
tk be addressed to Hexry Apaws, Esq., (Sole Agent’, 10, 
Hemming’s-row, St. Martin’s-place, where they will receive 

| prompt attention. 














| ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that he has returned to London for the 


Season. For Engagements, Concerts, and Lessons. Address, 
2, EvsTon-sQuARE. 








ILLIE PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 

through the provinces on the 2ist of August, Address as usual 
to 9, SOHO-SQUARE, 


EWER & COS 


AND ONLY COMPLETE EDITION OF 
MENDELSSOHN’S 
PIANOFORTE WORKS 


' WILL BE 
PUBLISHED ON THE 1st JUNE NEXT, 
IN FOUR OCTAVO VOLUMES. 


| 
| 
| NEW 
| 
| 
} 








CoyTeNTS OF THE First VoLuMe. 
_ Capriccio in F sharp minor—Sonata in E—Seven Character- 
istic Pieces—Andante and Rondo Capriccioso—Fantasia on 
= The Last Rose of Summer”—Three Fantasias in A, FE, and 
E minor—Capriccio brilliant in B minor, and the first Con- 
certo in G minor. 

Contexts OF THE SEcoxD VOLUME. 
| __ Fantasia in F sharp minor—Rondo brilliant in E flat—Three 
| Capriccios in A minor, E, and B flat minor—Six Preludes and 

Fugues in E minor, D, B minor, A flat, F minor, and B flat, 

and the second Concerto in D minor. 





CoNTENTS OF THE THIRD VOLUME. 

Serenade and Allegro giojoso — Variations sérieuses—Six 
Christinas Pieces—Andante and Variations in E flat and in B 
flat—T'wo Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Preluce and Fugue in E minor—Scherzo in 
B minor—Scherzo a Capriccio in F sharp minor, and study in 
Inipor. 

Contents of THe Focrtn Votre, 


> seven books or 42 Lieder ohne Werte (Remances sans 
paroles). 


Price noryp in Parer Covers, 
SIX SHILLINGS EACH VOLUME; 
OR THE WHOLE COLLECTION LUXURIOUSLY BOUND IN GILT CLOTH 
AND GILT EDGES, 
£1 lls. 6d.; 


OR EACILE VOLUME SEPARATE, FIGHT SHILLINGS. 





LONDON: ; 
EWER & CO., 87, Recent Srreer. 





M®. CARRODUS begs to announce his Return 


to Town. Address, 2, PanK-PLAck Wrst, Gloster-gate, 


Regent’s-park, N.W 

\ R. LEWIS THOMAS will SING Randegger's 
a admired song, ‘*INNAMORATO D'UNA STELLA,” 
| as under :—at Miss Palmer's Covcert, June 14. 


ME: JOHN RHODES gives Lessons as usual 
I in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Jonn Kuoprs, Crorpon, 8. 


M?*: FRANCIS SAVILE CLARKE receives 
4¥A and attends pupils for slementary instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park. W 


\\ USICAL UNION, ‘Tuesday, May 22nd, 
x half-past 3, St. Jamrs's-natt-—Trio, © minor, Piano, 
&c., Beethoven; Quintet, B flat, Mendelssohn; Andante and 
Variations, for two pianos, Schumann; grand Fantasia, for 
Violin, on “ Faust,” Wieniawski; Solos, piancforte, Mendel- 
ssohn, Listz and Schubert. 




















SS PIATTI, JAELL, and Malle, 
TRAUTMANN, pianist (her first time in England’, aie 
eng:ged at the Musical Union, Tuesday rext, vide program. 
| Visitors tickets to be had of Schott & Co., Ewer & Co., 
| Lamborn Cock & Co., Ollivier & Co., Austen, at St. James’s- 
hall, and Ashdown and Parry, Hanover-square. 
J. ELLA, Director. 


| = Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices’, 
CONDUCTOR - . - Mr. c. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 


\ USICAL TRANSPOSITION MADE EASY.— 
Fh MINASU’'S TRANSPOSITION TABLETS are invaluable 
to those who wish to transpose songs, &c., accurately and 
quickly. Complete in case, with description of their use. Price 
3s. 6d. ; post-free, 3s. 8d. 

Merzier & Co., 37, Great Marlborough-street, London W 


I R. STOLBERG’S VOICE LOZENGE. — 

For invigorating and enriching the “cice, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
trom Grisi, Persiani, Lablache, and many 0 the Clergy and 
Statesmen, fully establish its great virtues. No V t or 

















Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom. 
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I" be opt’ Ne LADIES 
4 7. i 
j “ww 
’ ’ : 
L pAl loo r HENRY RONGH'I I 
j i j 
vy be h A Pou whe may 
y i br ‘ } 1 Kepert ” 

’ i] prea , in if prepa 
wpe 4 fifty pupils now on the prim ul French lvrie tages. 
and 9 tho vughly conversant with & ne ‘ uml Concert 
te 

References: Mesare Cramer & (oo, Lonton; MM. B 
Gautier, Panlin, et Grommet, Professe ut the Conservatoire 
Impérial «be Masiqus MM. Gérard, Chouder Musie Pub 
lishers. MM. Meyel. Wolff, & Co, Rue Rochechouart, Paris 
For partic widress Rug pe Lavan Paotoncen, 11. Mon- 
siewr Ronget will he happy to asaiet any intending pupils, who 


are strangers in Varis, and recommended by Ue 


ER MAJESTY'S LEVEE. For Officia 
of Presentations see the Court Circular of Saturday next 


th QUEEN'S COURT. 
Presentations see the Court Circular of Saturday next. 


4 te COURT CIRCULAR. 
fashionable Journal. 


ryviikk COURT CIRCULAR.—The. best Weekly 
| Paper ; being conducted with special attention to Family 
reyuirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientifi¢ Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreigh Courts, and everything essential to a Journal adapted 
to the Wanta of Society. 


—"a COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, Cd.—Office, 23, ‘Tavistock-street, 
Covent Garden, W.C 


7 ik 


— The leadinz ¢ 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 18. 


PE LONDON PIANOFORTE | COMPANY 
Lintrep (Trade-mark “ Dussek & Dussek’’), Mann- 
factovies, 30, Lymxe-sraret, Camden-road, and at CasTLg-ROAD, 


Kentich Town ; Orrice ix Ly e-street. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
xend out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Cainden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under ease saan coodla concen cn eee 


Armagh ... bbe bbe « wicableblde iad <ocosl Os . 
NT es 
Birmingham seco cecccccececccecece ee AGans & Beresford, 


Ditto .. J. B. Tolkien, 


_~ annie Meamiapapenpeyietee: 5 
Ditto ROTI R RA 

Tr errr rer Ts 
DIED sive isha ve dhancaledcandae seade Te 

Bury W. E. Spragg. 


Canterbury 
Cheltenham 


si C. Hale & Co. 





DOD 0 abiibiec be bude ve'vld cd elds ve ob) WOeny RRiagaOm 

Ditto ... T. P. Hatton, 
Clifton ... Mr. Harrison. 
Dublin . Cramer & Co. 
Dundee ... EK. Jobson. 

Ditto ... Wm. Methven & Co. 

Ditto . Thomson & Co, 
Edinburgh ..c.ccee veces voce cos ey JOhn Purdic, 

BND har cove Vere caccns tencie vate a 

ditto ba bialde leléc's spel seaer WOO BS Co, 
ee, eer rere 
Glasgow... ce cect cece cece cesesccece O» Mtr Wood & Co. 
Bevafard aa .< vei nvidabh oc shuren veweien We Crd, 
Gere rte me, 
Hartlepool .. 2... icc cece ce cceece cece GC. Hoggett. 
Huddder shield 6 ppcesccchecceanse cvwese dy Wood, 


LOAM sscccececevececsencenece Mr. Mander. 
Liverpool . +) Hime & Son. 
. J. Blackshaw & Co. 








Ditle 

Ditto . J. Smith & Sons. 
Manchester Hime & Addison. 

Ditto kK. Henry. 

Dilto . James Tarher. 


Ditto Sasol. Viel Weeds Je, Meee Forsyth. 
Mewedslde on ce ctces vines teeecececeee Nicholgon & Son, 
TPiymouth ... 00 00 0s oebeceese firs. Rowe 
MEQUi Nd... cedvess cseeenee ss ceeds Miss Binfield, 
Slourbridge . H. Simms, 
Runderland . O. 5, Vincent. 
Viverton .:.. ‘ . L Sharlane, 

y t 1, Sow th "No: rood, and ) . 
Ui 7 Kuro mat deh rrwool, and | ;J. Berenger & Sous. 
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GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


above gentlemen, | 


List 


For Official List of | 
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MR. WALLERSTEILN'S 


ORCHESTRE DE BAL 


Patromeed by 
Woe’ GRACIOUS MAJESTY THE QUEEN 
rstein hal the honour of comlueting the last State 
tall at Buckingham Palace 
lier Execetlence The Countess d'A pponyi 
itis Exeellency The Prinee de la Tour d Auvergne. 
Her Grace the Duchess of Buccleneh 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Moet Noble The Marchioness ‘Townshend, 
The Right Hon, The Countess Cowper. 
The Right Hon. The Conntees Spencer. 
The Right lion. The Karl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon, Mrs, Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan, 


see 


HER 
Wr. Wall 


Mr. WaALLERSTRLN, encouraged by the great success that has 
attended his efforts during the last six Seasons, t6 introduce the 
new and sterling Dance Music of the Continent, and likewis 
in conformity with the often-expressed wish of many of his kin 
Patrons, has, in addition to ths original ‘‘ Orchestre de Bal,” 
pe rforming 4 exclusively foreign Music, organized a second band, 
whose repertoire Will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watterstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English C Comenert, and of the Messrs, Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. WALLERSTEIN intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programms, &e., address Mr. WALLERSTEIN, CRAMER 
& Co, Limited, 201, Regent Street. 





THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the: alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack- rifice ; how the Turk go not brook his daugh- 
ter’s love, but how be could Brook. his daughter’s lover; how 
hoth lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in verusalem, became Jew’d-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how t they tock a ghost-turn, and how the 
story goes-sternly to a conclusion. 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was comaphete. The burlesque song was very comically ren- 





dered ; ft kept the andience in a perpetual titter, and was 
neored.” —Stu flordshire Sentinel. 
Cramer & Co, Limited, 201, Regont-street. 

EW ITALIAN SONGS. 
sognai (Reverie) |...... (94> ah og a 33 Od 
SEE x0 acto ccenceue peeccpoede. Mecatti 2s. 6tL 
Paci, non dirmi fl vero ............ Magozzari 2s. 6d. 
La Restituzione .,...cceees core ee ++ Brizal 2. Gd 
Gli Occhi Neri . pc tyetne Sohbet Rgye* Qs. 6d. 
Invito alla Varentella 2.0/6. ..Traventi 4s. Od. 


Caaman & Co, Limited, 202 “Regeut-street, 


Who’s your Doctor ? 


{ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





GRETTON’S MENUETTO 
TRIONFALE. 4s. 





SSS 


-BETHLEHE x 


(A CHRISTMAS CAROL.) 


By CH. GOUNOD. 


s a 


GREE ms éceraceenctsnseamcn, & © 
VOCAL BOED wsicicercecsescresi 18 @ 
FULL ORCHESTRA (Parts).... 10 0 


as 


In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master's most charming 
and characteristic inspirations. 

In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the toral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ** Faust ” 
and of ‘‘ Mireille,” especially ot one in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
atter the fashion of Handel in ”-by a-melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, ‘has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while i in 
the third, in F, the pedal bass is resumed. The effect of this 
device is “quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full Soy, they chant the third yerse of the carol. So 
thoroughly did “ Bethlehem” please the-audience' that it was 
loudly encored.—Daily Telegraph. 








LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


ee 





Nee renee 


“ BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


I occmecadnncaceetaaeis 
VOOATs SOLD. cara, segapasens ic 
FULL ORCHESTRA (Parts)... 


Sw AP 
oo oFf 





Fh pe lovely pee ery of ‘Super Fluming” is in Gounod’s 


best manner ; full of light and shade—of pathos and er 
and equally effective in the drawing-room as im the Church or 
Concert Hall, 





“By Babylon's Wave”—the last and most ambitious of the 
minot pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of i harme ie toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie, 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection 
At is chiefly noticeable for a very nisinting phrean an re ow by 
re wood instruments in succession. movement, 
n C minor, heoel ter timé, the four voice _ 
panied, except: by the; organ, sets forth..the desolation of, the 
chosen people, and expresses to admiration, "1 its melancholy 
sweetness, the longiig with which the! \Israelites, ive — the 


arid lonian, must, have for 
iets in the we dive ead the vine. A Gee to common time 
marks a modification of feeling ion the 
* Thro’ our harps that we nena on the- trees, 
Goes the Jow wind wearily moaning,” 

the on the last eA Ny a tn PN mnt 

Selloe set ‘be the trembling 
strin; i tnitated by She wal A, echoing nd Be ‘notes d bouche 
formes, supported by the stritigs a eats is the de- 
vice by which M, Gownod has, Net ag oer 
silent until they vw in with this new home 
vigorous and bold in character, is em 


rians victors on their captives to | a a the 
Je = bes ot of this short movement will Soe tet to remind 4 
ephistopheles’s first speech to Fran, Schwerlein in 


ree “ The follows a fugue on a capital suriert, bet but ouly 
worked for three voices, the sopratios coming in 

theme in G major, on the protestation that Jerusalem shall ie 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C majoy, three-four time, renarbeife, fe qe: cneet, 
ingly pictyncoque, Passage on the words “Thy ha es shall 
be taken and ee ee ee 





bat -bro as it seems, te to.a somewhat abrupt con 
clusion — * Tee ieceter, it mast be acknowledged 
that M. Gounudt he ‘bes the sublinie words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph, 

LONDON: 


CRAMER & OO., LIMITED, 





Caamzrn & Co. Limited, 201, Regent-stree 


201, REGENT STREET, W. 
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A ve sian. results in the condemnation and narrow eroape of | are too well known to need special commendation, 
the merchant from the seaffold The hrothers | « ted thew vee to the utmost, the choruses being 
Go ask that langhine little child Me ehh wer greatly applauded and eammoned  cvcented with the Moet praiseworthy care and 
What on this earth ao bright. | fore the curtain at the close of the drama. Mr ‘beneguens The duet “1 sought the Lord,” which 
So full of young Spring's flowerets, \? G, Warde acted well the part of Chappard, a | Was eing by Mins Cole and Mr. Carthidge, was given 
: Gives him the most delight? burly brigand, follower of Dubois, he was recalled, | moet effectively, and received a well merited encere, 
Barely to him a toy and deserved the compliment. On Monday, May | Which was not responded to, The Second part whieh 
Expresses greater joy. 4th. Me. \ , 2 mo bie 4 of secular nice 

, Mr ae. Mathews appeared in “ Used Up, pee of secular pieces, Was commenced with 

1. , , , 
, -. . | and on the following night as Hatry Jasper in the | Meyerbeer's Aria “ Robert! toi que jaime,” by Miss 
Ah. maiden, violet-eyed and fair, | Bachelor of Arts.” He isas great as ever, and hi | Cole ; #he also sang a Ballad, * Come back to Erin,’ 
With many an auburn enrl, . or - 


And diamond tears, and sunny smiles 
Displaying orient pearl, 
Ts not life's deepest bliss 
To thee a lover's kiss ? 
1It. 
And thou, oh mourner, tell to me, 
What is your cheif desire, 
What long and bitter yearnings 
Light your pale eyes with fire ? 
A low and gasping breath 
Whispers a word like Death. 
FaBreN BosanQquet. 





PROVINCIAL. 











Mr. Charles Calvert announces his annual 
benefit at the Prince’s Theatre, Manchester, on 
Whit-Monday, May 21, when will be [presented 
“Hamlet,” with new arrangements in scenery, 
costumes, and effects, and appropriate vocal and 
instrumental introductions for the most part new 
to the English stage. Hamlet, Mr. Charles 
Calvert; Ophelia, Mrs. Chas. Calvert. 





We perceive by the Cheltenham Times, that Mr. 
T. E. Aylward, organist of the Temporary Church, 
has been elected organist of St. Columba’s 
College, near Dublin; which appointment has 
been succesively held by Dr. Monk of York, and 
Dr. Arnold of Winchester. Mr. Matthews formerly 
assistant to the late Mr. Amot of Gloucester 
Cathedral, will succeed Mr, Aylward at the tempo- 
rary Church, Cheltenham. 





The Spanish Dancers from the Teatre Reale, 
Madrid, are now in the third week of their 
visit to Manchester, and are nightly gaining 
more and more applause. The ballet divertisse- 
ment “El Pasado y El Presénte” has a comic 
dance, which is every evening. Byron’s bur- 
lesque, “La Sonnambula” has been revived, in 
which Miss Jenny Taylor has made her re-appear- 
ance as Elvino. The puns in which this extra- 
vaganza abounds, are very telling. Some of the 
more outrageous ones seem to be highly relished. 





At the Prince’s Theatre, Manchester, on Mon- 
day, May 14th, the performances were for the 
benefit of the widow and children of the late Mr. 
J. C. Cathcart, a veteran, well known both in 
London and in the provinces, and a stock actor in 
this theatre since its opening. The tragedy of 
“ Macbeth” was represented, Mr. J. F. Cathcart, 
son of the late Mr. Cathcart, taking the hero. 
Mr. Charles Calvert, the manager, generously 
personated Macduff, and Mrs. Chas. Calvert was 
the Lady Macbeth. At the conclusion of the 
drama, Mr. Cathcart—who was evidently agitated 
by his feelings—thanked the audience for their 
kind tribute to his father’s memory. With the 
money—upwards of £130—contributed by the 


theatrical profession of London—added to that 


which would be raised on the present occasion, 


there is every reason to hope that a considerable 
sum will be amassed in aid of this righteous 


cause, 


oes 


On Saturday May 12th, the brothers Webb con- 
cluded their engagement at the Theatre Royal, 
Their personation of the twins 


Manchester. 


Dromio proved most attractive, and the ‘“ Comedy 
of Errors” was played every evening during their 
stay, “The Courier of Lyons” given during the 
greater part of last week, is a most interesting 
drama. The remarkable likeness of Lesurgue a 
merchant of Lyons, to Dubois a murderer, the 


highly finished style is the very perfection of 
comedy, 





Under the auspices of the Hull Harmonie Society, 
and for the benefit of the able conductor of the 
Society, Mr. J. W. Stephenson, Haydn's grand 
oratorio, “The Creation,’ was performed at the 
People’s Hall on Friday evening last, May 11th. 
The attendance was large and fashionable, and 
the oratorio was in every respect successful. The 
principal vocalist were most efficient, and executed 
their several parts in a most satisfactory manner. 
They were Miss Helena Walker, Miss Watkin, and 
Miss Moore; and Messrs. D. Whitehead and David 
Lambert, from Durham Cathedral. The latter 
gentleman, who possesses a most excellent bass 
voice, delighted the audience with his rendering of 
some of the recitatives and airs. Miss Walker 
was greatly applauded for the exquisite manner in 
which she sang “ With verdure clad,” and except 
for the intimation that no encores could be granted, 
she would have been called upon to repeat the air. 
Mr. Whitehead gave “In Splendour bright,” ef- 
fectively, and while the trio “To-day that is 
coming” was scarcely satisfactory, the grand 
chorus “ The Heavens are telling,” was performed 
with great effect. The band and chorus num- 
bered 120 performers, and the result musically and 
pecuniarily must be very satisfactory to the con- 
ductor, Mr. Stephenson. Mrs. Watson was organ- 
ist, and Mr. J. Wilson was leader of the band. 





The Festival Choral Society of Worcester gave 
their first concert for the season on Wednesday, 
May 9, in the Music Hall, when a selection from 
Hiindel’s “Samson” was presented to the sub- 
scribers, Mr. Done, the Cathedral organist, being, 
as at the Triennial Festivals, the orchestral con- 
ductor. Thechief soprano portion of the selection 
was entrusted to Miss Robertine Henderson, from 
London, who paid her first visit to Worcester, and 
at once established herself as a favourite by her 
artistic and correct singing of four songs—“ Ye 
men of Gaza,’ “Then free from sorrow,’’ ‘To 
song and dance,” and “ Let the bright seraphim,”— 
as different in rhythm and construction as can pos- 
sibly be conceived, but in each of which she con- 
vinced her audiencethat sheis a first-class musician, 
as well as a most valuable acquisition in any 
orchestra. The older members present at this 
Concert were at a loss to understand how Miss 
Robertine Henderson had so accurately acquired 
the traditions of Hiindel, being unacquainted, 
perhaps, with the fact that this clever young lady 
obtained the distinction of Queen’s and Westmor- 
land scholar at the Royal Academy of Music, and 
has also had the advantage of receiving informa- 
tion from those who were taught by Sir George 


compositions to be rendered. The other per- 
formers were Mr. John Hodges, of the Cathedral 
choir, who, at a short notice, undertook the con- 
tralto music in the absence of Miss Pullen from 
indisposition, and Messrs. Smith and Price, who 
acquitted themselves very satisfactorily. The 
choruses went steadily, and the Concert was most 
successful. 


The Shelton Choral Society gave their third 
and last grand concert of this Season, in the 
Mechanics’ Hall, Hanley, on Monday evening, May 
14th. They were assisted by Miss Cole from the 
London Concerts. The first part of the program 


Smart, who heard from Joah Bates, the protégé of 
Hiindel, how that “ mighty genius” intended his 


by Claribel, Rossini's Cavatina, “ Di pincer mi balea 
ileor,” for all of which she received determined 
encores. The Choir also sang the part-songs “ The 
Cuckoo sings in the poplar tree,” “ Colin for Cleora 
dying,” by V. Wallace. Mr. J. Jones gained much 
applause in the Cavatina, “Come into the Garden, 
Maud,” by Balfe, which received an encore. The 
first season of this Society being finished, we are 
proud in saying that they deserve all commendation 
for the very able manner in which they have gone 
through all their concerts, and we feel sure that 
should they appear before the public another season, 
they will receive the success which is evident from 
the applause of the crowded audiences which they 
have had during this season. We cannot conclude 
without offering one word of encouragement to Mr. 
Cartlidge, whose ability as Conductor of the Society 
has brought it to the very high position which it 
now stands. 








THE OPERA. 


Roya Iranian Opera. 

The repetition of Donizetti's ‘ Favorita’ on Thurs- 

day, the 10th, afforded ample means to Malle. Lucca 

for showing a more thorough appreciation of the 

principal soprano réle than she was able to manifest 

on the first occasion of its being given; yet it was 

only in the last act that she really succeeded in 

giving any extraordinary amount of force to her ver- 

sion. For the trying situations of the earlier scenes 
Malle. Lucca has, in fact, scarcely sufficient personal 
weight or dignity, her physique being too small. 
When the affection of the ill-used woman is required 
to be portrayed, then she succeeds & merveille ; but, 
as standing denounced before the Court of Alphonso 

by the hard and unbending priest, and as rejected, 

immediately after her marriage, by Ferdinando, upon 

his discovery of her former position as the King's 
mistress, she does not work up the points that ought 
to be made with the heart-broken manner of a Stolz, 
or the energy of a Grisi. Improvement will, how- 
ever, come in good time, for Mdlle. Lucca has no 
want of discrimination or genius. Mario’s singing 
was as finished and lovely as ever it may have been 
remembered of late—the charm of his voice having 
very considerably returned—and his acting was, in 
a word, superb. His gentlemanly bearing in the 
earlier scenes; his indignation on the discovery of 
the slight put upon Ferdinando by the King ; the 
tenderness of his dealing with the repentant Leonora, 
and his despair upon finding that she was dead, 
could scarcely be surpassed. Impaired as are his 
vocal powers, who is there that can sing the Angiol 
damore as he delivers it? In years to come, tho 
many, who will then be laudatores temporis acti, will 
speak of this specimen of vocalization as having been 
a perfection of art that never can be equalled. 

L’ Africaine was presented for the first time on 
Saturday evening, and drew the largest audience of 
the season, the popularity of Meyerbeer’s last—but 
by no means best—work having been in no degree 
diminished by repeated performances during the late 
disastrous season of the Royal English Opera Com- 
pany. In two respects the cast is greatly improved 
from that of last year, by Mdme. Lemmens-Sher- 
rington assuming the of Donna Inez, which she 
had so often sung in English ; and by Nandin, who 
created that of the hero, Vasco di Gama, in Paris, 
being substituted for Wachtel. In the absence of 
Herr Schmidt, the part of the Grand Inquisitor is 
given to Polonini, whilst Tagliafico undertakes that 
of the Priest of Bramah, In the other details those 
who filled them last year again appear: Malle, 
Lucea being the Selika, and Graziani the Nelusko, 


consisted of selections from Costa’s ‘‘ Naaman,” on 





former by Charles, the latter by Henry Webb, 





which the members and Miss Cole, whore talents 


although Faure has arrived, and his introduction in 
that character, which he created, would have been au 
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advantage. Since the former performances of last 
year Mdile. Lucca’s Sclika is greatly improved ; so 
much so, indeed, as to be now ranked amongst her 
very best impersonations. (Ciraziani sings os well as 
ever, but has no other pretensions for the delineation 
of those passions of which the ferocious slave is the 
victim. Great complaints are made by one journal 
of the “ cuts"’ made in the score by Mr. Costa, con- 
trasting them unfavourably with the arrangements 
of Mr. A. Mellon. If the writer of those remarks— 
who seems to be afflicted with a kind of rabies at the 
very name of Costa-—-prefers to remain within the 
walls of the Royal Italian Opera an hour and a half 
after midnight to listen to the needlessly lengthened 
*‘ numbers” of this opera, he is, of course, welcome 
to his predilections; but, inasmueh as fashionable 
audiences will not enter an opera-house till nearly 
9 p.m., and will rush away before midnight, there is 
no help for it but that considerable curtailment 
should be indispensable. One hour longer, under 
Mr. Mellon's direction during the winter months, 
enabled that gentleman to restore a portion of the 
score, but at best with very questionable advantage, 
inasmuch as, anyhow, the work, though great as a 
composition, is heavy and tedious in action, and 
would never be endured in London. through the six 
long mortal hours which in Paris are borne with 
because of the prestige of Meyerbeer’s name, but by 
no means ou vecount of any e xtraordi: nary superiority 
in the work itself. 

On Monday “ Norma” had the advantage of a 
competent Adalyisa—which Mile, Lusitani can by 
no means be said to have been—in the person 
of Mdme. Lemmens-Sherrington, and a much 
better Pollio than Brignoli, by Naudin's resump- 
tion of that disagreeable character. Mine. Vilda 
greatly improves as she proceeds and being now 
thoroughly well supported shows that she derives 
greater confidence by so desirable a change. The 
greatest merit is due to our accomplished country- 
woman that, having had only three days to study 
the part of Adalgisa, she sang and played it so well, 
An apology was made for her upon this score, but it 
was quite unnecessary, The music, however, is too 
low for her register as originally written, but being 
transposed for Mdme. Vilda one tone, makes the 
exeention the more difficult and so much the more 
commendable, 

Tuesday was in every sense of the expression a gala 
night at the Royal Italian Opera, for the accom- 
plished Adelina Patti made her rentrée in the “ Bar- 
hiere ® with the most ineomparable of Figaros yet 
To criticise such a 
as that of Tuesday would be little else 
than impertinent. It may suflice, therefore, to say 
that ad Patti was singing her very best and playing 


remaming—Georgio Ronconi. 
performance 


with as¢ much sparkling animation as ever, so 
Roneoni was even more ridiculously droll than on 
former octasions ; whilst Mario was thoroughly ‘as 
rentleniantly an 4inavira asthe most exacting censor 
There might perhaps be 
found a better Bartolo than Ciampi, since his fun 
in dry and fay from humorous; but as good a 
Buailio as Vapliafico is rarely to be met with. 

Ou Thursday “ L'Afiicaine " was repeated. 


of manners could desire. 





Tier Masesry’s Tueatre. 

The only means we had last week of mentioning 
the production of the ** JTuguenots’’ at this house on 
Thursday, the 13th. inst., was that by which we 
called attention to the rentrée of, Rokitansky, the 
best Warcel that has appeared since Marini. Now, 
however, we have the ampler opportunity of record- 
ing that Tictjens never sang or played the part of 
Valentina better than on this occasion; and that 
Mongini made a great stride by his assumption of 
the réle of Raoul, although he did not do himself 
that justice which was easily within his reach. In 
the first song by a mischance he apparently failed to 
gatisfy himself, and this told upon him throughout 
the succeeding scenes. Thus he hesitated to put 
forth his powers in the duel septuor, where they are 
so much required; bat he made ample recompense 
for this defect by his singing in the grand duet of 
the fourth, and in the benediction scene of the last 
act. On Saturday, when the opera was repeated, he 
came out with all his vigour, leaving the unmis- 
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takable impression that henceforth he, and he only, | 
will be the fully competent Raoul of the day, if he 
strive to act the part as well as he can sing it. The 
weight which Rokitansky imparts to Jfarcel is 
immense. His voice, in every respect suited to the 
music, is of the genuine basso profondotype. Rarely | 
las the duet of the third act been more magnificently | 
given than it was by him and Tietjens both on Thurs- 
day and Saturday. Nothing also could be better than | 
the singing of the chorus and the playing of the 

band throughout the opera, the best proof of which | 
was that the difficult ‘‘ Rataplan”’ chorus of the Pré 
aux Cleres scene, was redemanded both on Thursday 
and Saturday. 

On, Tuesday Gliick’s “ Iphigenia in Tauris” was 
repeated ; and, although in some respects it did not 
“go” quite so smoothly as on the previous Tuesday, 
it was superbly sung by Tietjens, Gardoni, Santley, 
and Gassier; whilst the chorus took quite as much 
pains as when they were first called upon to do 


justice to the classical, albeit antiquated, strains of} . 


the great Bohemian composer of nearly a century 
ago. 





On Thursday Mdlle. Ilma de Murska reappeared 
as Lucia in Donizetti’s opera, and renewed the 
vivid impression she produced last year. She was | 


well supported by Mongini as Edgardo—who threw | of ex] 





immense vigour into the maledicti 
Gassier, who is more than a respectable Enrico. 
The performance of the Lucia was, however, one of 
so much importance that we shall! return to it in 
our next number. 





CONCERTS. 





Sacgep Hanmonic Society. 

At last Friday's Concert, Rossini’s Stabat Jater 
and Mendelssohn’s Athalie were giyen with all the 
excellence which this Society usually manifests. 
The principals in the former work were Mdmes, 
Lemmens-Sherrington and Sainton-Dolby, Messrs. 
Santley and C. Lyall. Mr. Sims Reeves was an- 
nounced, but at twenty minutes past six o'clock anote 
reached the Society's office from Mrs. Reeves, to say 
that gentleman was too unwell to sing, although at 
the previous morning’s rehearsal, it had been gene- 
rally remarked, he was in excellent voice, It is not 
the habit of the Orchestra to blame Mr. Sims Reeves 
to the extent adopted by other journals for so con- 
stantly—they say, capriciously—disappointing the 
public; yet we cannot help remarking that, unless 
he had been dangerously ill, there could be no excuse 
for his placing the managers of the Sacred Harmonic 
Society in so great a difficulty as to find a substitute 
in an hour and a half for such music as that of the 
tenor in Rossini’s Stabat Mater. If, from some 
cause or other, he could not sing to his own satisfac- 
tion, the audience would as willingly have accepted 
an apology as the managers of the Concert would 
have been ready to make it. If Mr. Sims Reeves’ 
throat is so delicate that he cannot trust himself, 
would it not be better policy that he should give it 
a few months’ rest, than persist in a habit of disap- 
pointing those who engage his services and those who 
pay expressly to hear him—so general a favourite is 
he—thus permitting ill-natured persons to attribute 
his repeated absence from the concert-room to whim 
and caprice, But for Mr. C. Lyall’s accidental 
presence at Exeter Hall to fear the evening's per- 
formance, and the generous offer of his services, 
when the managers, driven from pillar to post and 
from post to pillar. to find a substitute for Mr. Sims 
Reeves, were in despair, the Cujus animam— the 
great song of the work—musf have been otnitted. 
A competent exceutant for the coneerted music 
might have been easily found amongst the members 
of the chorus; but that would not have been enough. 
Mr. C. Lyall’s singing of this song at a moment's 
notiee was indeed a Hold venture ; but lie succeeded 
admirably, and received a most enthusiastic and 
well-deserved acknowledgment from a crowded 
audience, by whom the announcement of Mr. Sims 
Reeves’ absence was received with mingled laughter 
and hisses, which were inereased by an irritated 
gentleman vociferating at the top of his voice, 
that “the committee would be fools if they ever 





engaged Mr. Sims Reeves again!” Unhappily for 





the musical public, there is no tenor at present of 
sufficient superiority to be altogether acceptable in 
Mr. Sims Reeves’ stead. If, however, such a singer 
should be found, Mr. Sims Reeves may discover 
perhaps when too late that it had been better policy 
either to sing as well as he can, orto take a holiday, 
than to accept engagements five out of seven of 
which he forfeits. The performance of the Athalie 
was one of the best ever given by the society. In 
this work Miss Robertine Henderson was added to 


|Mdme. Lemmens-Sherrington and Sainton-Dolby, 


and did Mendelssohn and herself ample justice. 
Tue PuiimarMonic. 

The Philharmonic concert last Monday comprised 
a fine selection—an old symphony of Haydn, Beet- 
hoven’s in F. No. 8 and the overtures, Jubilee by 
Weber, and Mendelssohn’s ‘ Midsummer Night's 
Dream.” Santley and Mdme. Wippern were the vocal- 
ists. Acontra-basso solo, by Mr. Rowland, was a very 
clever performance; but the noyel and most interest- 
ing feature of the evening was the playing of Spohr’s 
violin concerto, in D minor, by the young Hungarian 
violinist, Leopold Auer, whose appearance at the 
Musical Union has created so, great a sensation in 
|the present season. For purity of tone, refinement 
wession, variety of bowing, and an unerring 
| certainty of the most difficult passages, this youth 
left nothing to desire. The phrasing of the Canta- 
bile, and the poetical termination of cadences, his 
supple shakes, up and down staccato, and smooth 
delivery of the scales in thirds, were perfectly mar. 
vellous. His success was most complete. 





Herr Reichardt—like the lioness mentioned by 
Alsop, which gave birth to but one cub at a time, 
but that eub was a lion—produces only one new 
song a year, but that song is a gem, and only one 
concert, but that concert is a success. So at Dudley 
House on Friday, last week, we had a program rich 
in attractions. Names like Enequist, Bettelheim, 
Liebhart, Ferranti, Kuhe, Sainton, Dolby, and Ap- 
tommas are their own credentials, even not to specify 
the concert-giver himself, who sang an aria from the 
“ Iphigenia” in its German dress, his own excellent 
‘** You must guess,” ‘* Si vous n’ avez rien a me dire,” 
Goldberg, accompanied by the composer, and his other 
two—the * Goldene Sterne” and’ ** Liebes Bitte,” 
which are ever popular, and ever new. At this con: 
cert a young lady violinist was introduced, and made 
a hit, in an exhibition of taste and proficiency, be- 
yond her years. Malle. Liebe is a wonderful little 
performer. Another lady came forward in a new 
public capacity—Madlle. Bettelheim, the admired 
contralto; who on this occasion was pianist also, and 
astonished her ‘audience in a rondo for two piano- 
fortes, in collaboration with Herr Kuhe. | Signor 
Ferranti did good service in Mattei’s ‘* Farfallone,” 
and altogether the concert was one of the best bene- 
fits this season, 

A Concert was given by the Beaumont Choir, at 
the Beaumont Instttution’ on Friday last, under the 
direction of Mr. Alfred Carder. ‘ The vocal selections, 
which’ were admirably rendered, included Mendels- 
sohn’s “ Athalie” and “ First Walpurgis Night.” 
Miss Kate Gordon delighted the audience by a very 
brilliant performance’ of Benedict’s “* Remembrance 
of Scotland.” Miss Kate Frankford was very 
successful in a lay by Mr, Cardin—“‘ Music in 
Spring,” and Miss Dayidson in a song by the same 
composer—‘*Q Spirit of the Summer Lime. The 
room was crowded by a very appreciative ; audience. 

Mdme. Sainton-Dolby, who ig too ju lant with 
Claribel to do art full justice, hg another 
“royalty” at her and her husband's” matinée ‘on 
Monday, in St. James’s Hall.’ Ex pede’ Hereiilem : 
from any one specimen of the trivial 1ét ‘the new 
composition may easily be judged. ‘She also brought’ 
forward a new song, by Miss Virginia Gabriel,“ By- 
and-by,” royalty also, but ‘pretty notwithstanding, 
and therefore not open to the “objéttion of the first. 
M. Sainton played an arrangement: by himself of the 
“ Trovatore’’ airs. | Mame. ‘Arabella’ Goddard was 
brilliant and successful in THalberg’s’ fantasia on 
“ Luerezia Borgia.” A> nuthibér ‘of artists aided, 


and the concert was long with numbers and encores. 
A concert, announced as the first of the season, 
was given on Monday in Store-street, by the West 











No. 138, May 19, °66.] 





THE ORCHESTRA. 





117 





Central Choral Society. The first part which con- 
sisted in ** Acis and Galatea” and was sustained by 
Miss E. Robertson, Miss Ada Percival, Mr. Seymour 
Danby, Mr. A. James, and Mr. J. Beale, as principal 
vocalists, reflected considerable credit both on these 
ladies and gentlemen, and on the training of the 
chorus under their conductor, Mr. Constantine. The 
second part was made up of a selection from Auber, 
Bishop, Balfe, Rossini and Smart, and comprised of 
concerted and solo pieces all satisfactorily performed, 
notably the first and last numbers of the selection. 

The Waverley Club who gave a lyrical performance 
at popular prices on Saturday, at the Literary 
Institute, delivered some well performed morsels, 
which gained general favour. Messrs. Thorne, 
Chrichton and Dunster may be honourably mentioned 
and Mdme. Raby Barrett; Mr. ©. Chrichton came 
in likewise for a large share of applause produced by 
his comic delineation, The voices went very well 
together in the glees. 

Miss Marian Wade gave an evening concert on 
Friday May 11th at Willis’s Rooms. The vocalists 
were Miss Emily Robinson, Miss May Burney, Miss 
Lucy Franklein, Mr. Alfred Hemming, Mr. T. A. 
Walworth. Mr. Gilbert H. Betjemann, played a 
violin solo, and Miss Kate Gordon, who was greatly 
applauded, and Mr. J. Shedlock, B.A. solos on the 
pianoforte. 








THEATRES. 





Shakespeare's comedy of ‘* Much Adv about No- 
thing” has been followed by Sheridan’s comedy of 
the Rivals” atthe St. James’s Theatre. Miss Herbert 
deals in first-rate merchandise. The large audience 
assembled on Thursday se’nnight listened and 
laughed with as keen a relish as ever. The acting 
was as good as could be fairly expected ; but, in fact, 
those who would revive the best comedies of the last 
century will. find their means much circumscribed 
until the revival of public taste has brought the re- 
quisite executive talent into existence. Old play- 
goers tell us that since the stage lost Mrs. Jordan 
and Elliston, Mrs. Davison, Mrs. Glover and Charles 
Kemble, there have been no first-rate artists in gen- 
teel comedy ; and the public must be overtasked, to 
visit the theatre at present, with moderated expecta- 


tions in this way. The best piece of acting in the 


present cast was the Sir Anthony Absolute of Mr. 
Frank Matthews. Hecontriyed to throw so much 
of the vis comica into his first scene with his son 
that he was recalled immediately on leaving the stage. 
Miss Herbert, to elicit her abilities to the utmost, 
should have a dash of sentiment in the character 
which she represents. Hence her Lydia Languish, 
although highly amusing, was searcely equal to her 
Beatrice... That. exquisite caricature of vulgarity, 
coarseness, ignorance, and yanity, Mrs., Malaprop, 
in the hands of Mrs, F. Matthews, elicited as much 
laughter,as it always must do. 


wished in Lucy. The rest of the cast was moderate. 


Miss, Bufton’s handsome. face: (in Julia) is however 
Mr. and Mrs, Kean) appeared at 
the Princegs’s on Thursday, and were enthusiastically 


always, welcome. 


received, 








REVIEWS. 
[Lonaman & Co.] 





Beethoven’s Letters. Translated by, Lapy Wat- 


LACE. . 2 vols. 


If we are to give credit to those who look super- 
ficially at the records left by this great musician, 
we must come to the conclusion that he was, asa 
man, hard and cruel; as a friend, capricious and 
ungrateful; in business, foolish and untruthful; 
as a lover, pretentious and insincere; to those in 
exalted station, servile and mean; and to all these 
vices we must add the further drawbacks of pride, 
anger, covetousness, and no inconsiderable attach- 
ment to misrepresentation, if not to. downright 
lying; and lastly, he, is said not to have had any 


sympathy for nature, her loveliness, or her beauty. 


And yet, looking at, the noble portrait which heads 
these letters—noble in its spiritual nature, noble 
in its animal—there.is no living man but would 


Miss. ‘(McDonnell 
was as arch, saucy and cunning as could possibly be 


to the thoughtful and clear-sighted, that of Seer, 
Thinker, and Worker? Marked it may be by | 
some sense of a fore-sorrow, but unchangeably 
fixed by habits of high action into that earnest 
and dignified repose only to be traced in the linea- 
ments of the philosopher and poet. The forehead 
broad and lofty, and jutting out over the long and 
well opened eyes, surmounted with the strongly- 
marked eyebrows. The nose straight and mas- 
sive; nostrils wide and flexible; mouth large, well 
set, now immovi’ble, but evidently indicative of 
great play; the chin full, with just so much of 
squareness as to betokon great decision, but no un- 
reasonable obstinacy. Surely this is the portrait 
of one who had anchored his heart in the solid 
depths of truth and love—who had subjected a 
colossal intellect to the easy yoke of obedience and 
reverence—who had neither mistaken the mission 
of his life, nor avoided the labour and endurance 
requisite for its due fulfilment. It is a face that 
speaks in plain language—‘ I have seen, I have 
thought, I have done; and in this trinity of work 
[ have not been vain, ungentle, unsympathetic, 
morbid, or miserable.” It may be all very well, 
although not very pardonable or decent, for a critic 
—who passes his life comfortably and somewhat 
somniferously in writing columns of trash about 
that of which he knows next to nothing—to send 
forth what he imagines to be a careful explanation 
of the springs of action guiding the life of a 
Beethoven; but this weaying of cobwebs around 
the thoughts and actions of a great spirit is an 
operation as silly and idle as it is despicable and 
futile. To judge rightly of an artist we must put 
him in his place—take our view of him where he 
stands as child, as boy, young man, man developed, 
and lastly, as one upon whom are opening the 
dawning lights of another existence, and holding, as 
it were, some mysterious intercommunication with 
spiritualities, of which he is about to claim a fuller 
and more perfect knowledge. We have no right 
to describe a man’s feelings, or prate about his 
doings, or invent memorials, or deduce inconse- 
quentials, or gloat over an indecent straw-stuffing 
of hallucinations and contradictions on all sides 
utterly unjustifiable; it is a shocking and bad 
habit that of “making out” what an artist felt- 
A plain record of what he said, what he did, how 
he lived, how he died, should be the substratum 
of all commentary on the life of the meanest of 
our fellow-creatures. If these points are not 
truthfully mapped out and properly defined, there 
can be no just tone in biographical criticism. 
Beethoven stands the tenth among those pio- 
neers in the creative lands of music commencing 
with the well-known Lulli. Between the birth of 
Lulli (1633) and that of Haydn (1732)—a century 
of marvellous diggings after harmonical wealth— 
there flourished Alexandro Scarlatti, Stradella, 
Ramean, Bach, Handel, and Porpora—all of whom 
by industry, observation, watchfulness, temper- 
ance, patience, and perseverance, purified the, at- 
mosphere of musical art, and fertilised the musical 
world with streams of mélody and harmony, leav- 
ing it prepared for such tillers, seed-sowers, and 
sheaf-bearers as Haydn (1732), Mozart (1756), and 
Beethoven (1770). Of these ten, not one but was 
truly a great man; there was doubtless a differ- 
ence between their capacities, or rather we may 
say their supremacies, but each possessed a genius 
rare and priceless. Their sight was ever clear, 
their ways steadfast, their resolves unchangeable, 
and we look at the harvests they reaped as some- 
thing more than the result, of knowledge, reflec- 
tion, and hard work—something growing out of 
that highest and best of gifts—that which we call 
inspiration. But the degree and potency of this 
inspiration varied with them according to their 
education, the right development of their facul. 
ties, their business in life, their familiarity and 
exercise of the written Word, their habits of obe- 
dience and restraint, their regard for the gift, their 
respect for its right use and function, their idea 
of its purity and beauty. 

Where progress of mind and hand was made by 





dissent from these conclusions. Is not the face, 


| churches—where the composer was nurtured from 


boyhood in the church, niched into place and pen 
sion to do his work without fear or thaldrom, and 
secured from the press and storm of the world— 
where, as in the case of Hiandel and Haydn, Court 
patronage had preserved from all low and ignoble 
labour—there we find the greatest proportion of 
work done, and perhaps done in the wisest and 
most careful manner. ‘The exhibition of what we 
call the holiness of art would, and did, much de- 
pend upon surrounding circumstances—but there 
was always greatness, power, loveliness, and deli- 
cacy—nothing low, false, or mean. 

Avoiding any particular examination into the 
lives of the nine worthies we have associated with 
Beethoven, we may say thus much—Beethoven 
stood in a very different position from any of his 
immortal compeers. Almost as soon as the world 
heard of him he was found the deaf young man 
not sitting irreverently idle in the market-place, 
but denied the power of partaking of many of the 
sides of humanity—driven up and down the waves 
of a rough world, but nevertheless looking up- 
wards—dimly it may be, but earnestly—into the 
face of the all-beneficent God, and looking down and 
around the myriad beauties of nature—beauties 
which had made much of the poesies of the world, 
and had left their deep impress on the master spirits 
of past epochs. He communed with its deep and 
solemn chorals, its reverent and other-world har- 
monies, and with feelings not of sensual enjoy- 
ment, not of intellectual acuteness, but of those 
of pure love and veneration for the good and the 
true, he wrought out those perfect ideals which 
wil) ever remain in their strength and purity un- 
affected by the operations of either circumstance 
or time. ‘ When you visit (he writes) the ancient 
ruins, do not forget that Beethoven has often lin- 
gered there; when you stray through the silent 
pine forests, do not forget that Beethoven often 
wrote poetry there—or, as it is termed, composed.” 
And again—‘ What happiness I shall feel in wan- 
dering among groves and woods, and among trees 
and plants, and rocks. Noman on earth can love 
the country as I do. 'Thickets, trees, and rocks 
supply the echo man longs for,’ And again—~ 
‘‘ Nature here, and the charming environs, willgra- 
dually restore my spirits, and a double share of tran- 
quillity will be my portion.” From his loss of hear- 
ing, the power of sharing in the feelings, of others 
was in a measure denied him, and his love of 
nature stood with him in stead of that sympathy 
with human feeling so keenly felt and so, vividly 
demonstrated by great artists, 

Of these 476 letters, some are addressed, to 
artists and publishers, to his patrons, and pupils, 
and some to his intimate friends, relatives, and 
especially his nephew, whom he adopted as, his 
son, By far the majority are off-hand, letters 
written from the exigency of the moment, and 
never intended to meet the aye of the public... In 
his communications to artists he rarely alludes, to 
his own work, and, with the exception of Cheru- 
bini, never to the music of living composers, But 
he yearns for “a position that would enable him 
to live solely for art, and to develop his talents to 
a still higher degree of perfection,’ and declares 
that ‘the mere wish to gain a livelihood has neyer 
been the leading clue that has guided him in his 
path,” “I live,” he writes, ‘ wholly in my music, 
and scarcely is one work finished when another is 
begun; indeed, I am now often at work on three 
or four things at the same time.” His aim is ‘to 
acquire a position in which he can occupy himself 
exclusively with the accomplishment of great 
works, undisturbed. by other avocations, or hy 
considerations of economy.” “A commission. ig 
not always quite in aceordance with the inclina- 
tions of an author. If my salary were not so far 
reduced as to be no salary at.all, lL would write 
nothing but symphonies for a full orchestra and 
church music, or, at, most, quartettes.” He be- 
seeches the publishers for the libretto of an opera, 
and it is his heart’s desire to write an oratorio, 
As to money matters, his first pension of 600 





the teaching afforded in the Catholic and Lutheran 





florins was exhausted by 550 paid for rent. , Sub- 
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sequently he had one of 3,400, of which 1,110 went 
for rent, 900 for servant, and 1,110 for his nephew ; 
but by the depreciation of money through a paper 
currency, the 3,400 dwindled down to 800. It is 
evident that for years he relied on his pen for sub- 
sistence, and that, according as copyright is now 
valued, he received merely nominal sums for his 
greatest works, Of his last Grand Mass he writes 
—“ My chief object has been to awaken and deeply 
impress religious feelings on both singers and 
hearers,” but as a rule he says nothing of his 
music, or how it was made. When sending the 
* Adelaida” to Matthison, he remarks—“ You know 
what changes the lapse of some years brings forth 
to an artist who continues to make progress; the 
greater advances we make in art, the less we are 
satisfied with our works of an earlier date.” He 
calls altering the Fidelio “ rebuilding the desolate 
ruins of an ancient fortress,” and adds—*“ But 
what a difference between this and giving one’s 
self up to freely flowing thought and inspira- 
tion ;”’ and once, and once only, he gives way by 
saying of his C sharp quartet (Op. 131)—*that it 
is one of my very best works,” and “ a grand one, 
too,” but this latter phrase, “a grand one, too,” 
he draws his pen through. Seif-praise was abhor- 
rent to his nature, although of the commendations 
of others he writes—“ I consider such occurrences 
as mere incitements to strive to draw nearer the 
unattainable goal set before us by art and nature, 
difficult as it may be.” Of the Dervishes’ Chorus 
(a marvellous score) he naively observes— You 
will find a ‘Dervise Chorus’ a capital bait for a 
mixed public.” 

Beethoven had a heart overflowing with feeling 
for the poor. He says he “ never accepts anything 
where the benefit of humanity is concerried,” and, 
should circumstances permit, “my art shall be 
entirely devoted to the benefit of the poor.” But 
little chance of this, for we find him borrowing 
here and there “for the moment only,” and la- 
menting that “it is hard to write for the sake of 
daily bread, and I have come to this.” He did 
not, however, like Schubert, sell his manuscripts 
in the public streets, nor, that we know, pawn his 
watch, as poor Mozart appears to have done. 

Of critics he writes with decided irreverence, 
and scarcely less seriously does he speak of 
“composers who write according to rule.” Of 
publishers he holds clear notions; some are Jews, 
some shopmen, and some friends to art and 
artists. ‘leaching he detests, and says two lessons 
in the day stop all other work. Of his dependent 
situation he writes— The servility of man to- 
wards his fellow-man pains me, and when I regard 
myself as a component part of the universe, what 
am I? What is he who is called the greatest ? 
and yet herein are displayed the godlike feelings 
of humanity.” Of his friends he appears to have 
a keen appreciation, and, like a child, lets out all 
his thoughts. Of one he writes—“ He is too weak 
for true friendship—a mere instrument on which 
I play as I please;”’ but to Ries he says—“No 
friend of mine shall ever be in need, so long as I 
have anything myself ;’’ and of another in distress 
he remarks— With many persons the question is 
whether a man has been ruined by his own fault 
or that of others; but this is not so with either 
you orme. It is sufficient that S—— is unfortu- 
nate.” And of a benefit concert for the Ursuline 
Sisterhood he writes—‘ My joy would be beyond 
all bounds if the concert were successful, and I 
could spare you all expense; at all events, take 
my good will for granted ;” and on another occa- 
sion he says—‘‘God alone knows the result, but 
as I have always assisted my fellow-men when I 
had the power to do so, I also rely on His mercy 
to me. ‘To-day is Sunday, so I send you a text 
from the Bible—‘ Love one another.’ ”’ 

Of the Bettina, Breuning, and Gallenberg cor- 
respondence, a portion is doubtless genuine, but 
some parts may be well questioned; and, if in the 
composer's handwriting, is yet probably not alto- 
gether of his own imagining. 

It is only to his intimate friends that he alludes 





to his deafness, Ag early as 1800 he tells, as a] 


profound secret, “ that one of my most precious 
faculties, that of hearing, is become very defec- 
tive;” that “for nearly two years past I have 
avoided all society, because I find it impossible to 
say to people—‘ I am deaf ;’ my defective hearing 
everywhere pursues me like a spectre, making me 
fly from everyone, and appear a misanthrope. 
And yet no one is in reality less so,” ‘ Completely 
isolated, I only enter society when compelled to 
do so. I must live like an exile.’ I should be 
the happiest of men if a demon Kad not taken up 
his settled abode in my ears.” But amid much 
naturally expressed sorrow for this great affliction 
we find every now and then a no less distinctive 
and unchanging spirit of resignation. ‘God has 
never yet forsaken me, and no doubt some one 
will be found to close my eyes.” ‘ My confidence 
is placed in Providence, who will vouchsafe to 
hear my prayers, and one day set me free from 
my troubles, for I have faithfully served Him 
from my ‘childhood, and done good whenever it 
has been in my power. So my trust is in Him 
alone, and I feel that the Almighty will not allow 
me to be utterly crushed by all my manifold 
trials.’ Nor must we forget that in addition to 
his deafness he was more than half-blind. ‘“'To- 
day I suffer from my weak eyes; they seem to 
improve, but I scarcely dare make any use of 
them as yet.” “If my eyes were only strong 
again, so that I could resume my writing, I should 
do well enough.” My eyes do not yet suffer me 
toencounter the town atmosphere.” ‘I am bet- 
ter, but for some days to come I dare not breathe 
the town air, so prejudicial to my eyes.” 

There is nothing to show in these letters that 
Beethoven followed up any certain order of read- 
ing, but he was well up in the Pantheon of Greece 
and the mythology of the Ancients and not less so in 
the two epics of his favourite Greek author—Homer. 
Many of the letters have little canons, amusing 
and comic allusions in musical notation, and these 
show that his quondam masters Von der Eeden, 
Neefe, and Albrechtsberger had taken more than 
ordinary pains to make his head and hand familiar 
with the school he afterwards pretended to some- 
what undervalue. But he was an adept in it, and 
he respected the giants of that ilk. Of Seb. Bach 
he writes enthusiastically and enquires for his 
mass, his fugues and exercises. Of Hiindel he 
speaks humbly—nay devotionally, and it is 
evident Hiindel stood with Beethoven first and 
foremost. Of England he knows nothing; John 
Cramer, he describes as a shopman; Sir George 
Smart, asa publisher; of Neate, he complains; 
of Moscheles, nothing; of Potter, “a worthy man 
having a talent for composition.” Amongst his 
countrymen Schindler, Schuppanzigh, Ries, Marx, 
Hofmeister, Holtz, and Seyfreid were his ar- 
dent admirers and appear to have won his good 
willand esteem. Of Spohr he sayslittle, carefully 
avoiding all opinion on his music. Gluck he never 
condescends to mention. Probably he thought 
with Hindel as to this master and his so-called 
masterpieces. 

These letters are not marked by any elegancies 
of diction or much msthetical novelty. Toa man 
threatened with changes, and suffering under 
calamities, and entirely deprived of the luxuries, 
if not altogether of the comforts of life, there was 
brief time and little opportunity for external 
ornamentation in ordinary correspondence, Un- 
like Mozart, he had not the enjoyment of domestic 
life; unlike Mendelssohn his acquaintance with 
the literary world was very limited. 'Had he pos- 
sessed the perfect use of all his faculties he would 
have been inarked by a grander civilization and a 
gentler temperament; and would have maintained 
a more uniform and conventional habit of life. 
But he ever lived and worked in a right principle, 
that of “satisfying himself—not of bettering 
himself.” Nothing that he ever did was either 
mechanical or indifferent, and obedience to the 
truth of art was the contention, as it was the 
occupation, of his life. By many this was looked 
upon as a fault, by many as a misfortune. But 
the narrowness of worldly circumstance united 








with the unvarying dignity of this man raised the 
character of artistic life’ thronghout Germany, 
and united to it a respect and a position which 
has travelled to every capital in Europe. Ip 
England it was no new thing: Hiindel had dong 
it a century before Beethoven. The great in. 
terest of these letters is the fact that they are 
thoroughly honest; without trick, daub, or 
grimace; written right off from the feeling of 
the moment, and in perfect forgetfulness that 
the writer was one of the great men of his day, 
and hereafter to be consecrated by the undying 
admiration of his fellow creatures. They abound 
with truths and touches of feeling which all ac. 
knowledge and allrecognize. Here and there we find 
the strong, the indignant, and the romantic; but 
there is neither littleness nor feebleness ; and 
whatever there may be of defect and imperfection, 
there is ever a noble sensitiveness to religion and 
virtue, and a continual adherence to right feeling 
and high moral conduct. The writer is constantly 
open to all kinds of impressions, but if indulging 
in a sort of roughness and plainness of speech he 
is always both artist and gentleman. 








“Four Part Consecration Hymns with Tunes.” 
Composed by SamvuEt Grr. 

When will our Parish organist learn that there 
isa form of language-expression peculiar to the 
Choral? Mr. Samuel Gee is no doubt honest and 
true as a Churchman and Organist—but then his 
chorals do not meet these high feelings. The last 
line of No. 1 with its E sharp in the Soprano, and 
G sharp in the bass (Key D.major) is mawkish and 
sentimental for an Eucharistical Hymn, and quite 
out of all character in the style of the choral. So 
again in Hymn No. 2, last line. There is E 
natural with C sharp (Key B flat major) in the 
tenor and the bass, Chorals are not German 
Part Songs. 

No. 3 is nice, but we dislike the grace note C at 
the words “be fed.” No, 4 is of good character 
and keeping: still here are the forbidden chro- 
matic chords, and the concluding bars are utterly 
out of place. 
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“ Ascribe unto the Lord,” By 8. S. Wesnzy, Mus, 
Doc.—(continued.) 

In pursuing our notice on this anthem we request 
our readers to refer to the passage quoted from the 
composition, and with which our last notice closed, 
Now we think objection might be successfully mgin- 
tained against the close on F at phrase A, and the 
commencement of B with the A sharp coming in on 
the second half of the bar— 

Hs ys ] f-omry 











The ear expects the remove to be made on the bar, 
and not on the unimportant and comparatively little 
heeded secondary moiety of the bar, Had the phrase 
A terminated on the sound A, as we suggest in our 
reading at B, then C might have appeared without 


doubt or harshness in this mode :— 
fh 1 » 


























and that He _ shall judge the 
Ow | ak nM | 
enc ial 
Y peo + ple. right - + ‘+ eous + ly. 
continuing and ending— 
F . 
Py a t . 





and, we would harmonize E and F in the manner 
following ;— 
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Let our readers play over a harmonized passages 
of C and D, those given by Dr. Wesley, and then 
those we have marked TE and F. The ear will at 
once perceive the difference between the irresolute 
movement and the one impossible to be mistaken. 
Of course we make no remark on the ¢haracter of 
the phrase itself, nor of its propriety as to the ex- 
pression of the words. The judgment is only asked 
between certain and uncertain motion, and it is this 
difference that marks the two schools of amateur 
and scholastic composition. 

The chortis again appear and reiterate the ¢lauge 
of verse 10, “ let the’ whole earth ' stand in awe of 
Him,” which has’ nothing whatever to do with 
verse 11 :— 


poe ine ore ee 


when again we meet the tenor and bass in this 
union :— 





afta 





eqaa sy = sere 
opt epee 


and the alto and tenor cadencing with a pirouette :— 


Ce ertats ri = Seog 


= 


























We have now gone through the first moyement, 
which displays little of the law of principality 
securing unity, seeing that there is but one feature, 
neither novel nor striking and impossible to make 
so by the grouping of subordinates around it. Of 
repetition there is more than enough either for 
balance or the creation of sympathy, too much as 
far as respects repose. Invention has no place in 
writing of this kind, for there is no indication of 
any power of conception,—the grasping) the ‘tiking 
hold of that which léads to thé finding the new 
thing’ “Perhaps ‘we have ‘no right to expect more 
than thé neat and unaffected way of putting forth’ the 
thought.’ And this ‘the composer is at least bound to 
give his hearers. 

(To be continued.) 
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PHONICS AND BRAINS. 


ce eal K 
~ To the Editor of} The Orchestra. « } 

Sir,—In the course of your remfrks on this 
subject ‘you’ ‘tell cua’ that o-Choron’ shrewilly 
observes, “* No practical nivsician ever did or ever 
ean write intelligibly on the theory of: music?’ 
You strengthen his mistake by saying) “There-is 
no work on musical composition eorrésponding to | 
the present exhibition of musica! art; arid henee 
many of our #o-called artists look upon séiepitific }, 
tregtises as so"much séolastic rubbish,” Tedngede 
this, that theoretical works on music and singing 
built upon: the ancient models até amort and 
falsifio,.and-therefare the rules and directions 
laid down4m them are often useless ‘in p 
For example no mention is made of the thirteen 
waya a dissonant may be treated in any popular 
work on harmony; and as to voice, no treatise 
does more than tell the readers how to manage the 
Breaks, the very word ‘ manage ~ pepeingsyhas 
no idea is entertained of curing them, Are’ not 
these important art questions? But when Chbron 
assumed that’ no' practical musician “ ever éin 
write intelligibly on the theory of musié,* ‘he 
judged too prematurely. I am willing to. = 
by any test, to_prove that all the bert 
the great masters are €ounded~on “Artisti a 

scientific principles, I am Sir; yours obediently, 


FRANCE, 





Parts, May 15th. 

Latest intelligence: Births: on the 8th inst., 
prematurely, at the Place du Chatelet, the Theatre 
Lyrique of a third edition of Mozart’s Don 
Juan;” mother and child are doing well. This 
event took every one by surprise, for the bill for 
the entire week was arranged, and we searcely 
expected to have the first performance come of! 
before Monday. However, M. Barré having re 
covered from his cold, it was determined to giv 
the piece at once. The house was crowded, anc 
the effect (save some little hitches in the scenery 
without which no premi?re réprésentation whicl 
respects itself can possibly pass off), was most 
satisfactory. The opera is stated to be in tw 
acts; but if we count the number of times th 
rideau de service was lowered, we may look on it a: 
a five-act work. (‘This has since been modified 
and I hear that all goes on smoothly). With this 
exception, which I mention at once in order to 
have nothing but compliments to address every 
body at the end of my notice, the opera was a 
remarkable and well-deserved success. Of cours 
you do not imagine that I am going to send you a 
scenario of the piece, and bevin as follows, “ Act I 
passes before the Commandeur’s house; Leporello is 
discovered half-asleep on a bench,” &c. Non 
Monsieur: I won't insult you and your respected 
readers to such an extent, and confine myself to 
a notice on the execution of the work which was 
certainly the best of the three editions with whic] 
we have been favoured this season, The first, at 
the Italien, was painful. It is of no use attempt- 
ing to disguise the fact, but Italian singers don’t 
care about ‘ Don Giovanni” now-a-days, and 
would rather not sing it. At the Opera we had 
an improvement. .Faure’s Don was highly com. 
mendable, and Obin, in the part of Leporello gave 
us a refleé of the traditions of the former maste: 
Levasseur. With regard to ladies, Mdlle. Battn 
was more graceful and ladylike than niiive in the 
part of Zerline; she was Mdlle. Battu, and not 
the peasant girl, The representatives, of Donne 
Anna ¢ Elvira were, as | mentioned in a previous 
letter, too stout to make me believe that they 
were heart-broken, ‘Fat, fair, and forty,” sing- 
ing with little, light and shade, and with an im- 
perturbable solidity highly suggestive of “ biftecks 
aus pommes,” they failed to produce the slightest 
sympathy. Now the other night the effect was 
different; and I doubt whether it would be 
possible to find three, more remarkable repre- 
sentatives of Anna, Elvira, and Zerline, than 
Mdmes, Gharton-Demeur, Nillson, and Carvalho, 
M. Barré, the Don, was not our, beau ideal of the 
character; but he is young and it was a début; go 
we must be indulgent... If he did not give all, the 
fire to the “ Finch’ han del vino,” the casse-cov of all 
the baritones, he at.all events deserves a good mark 
for the charming manner in which, he sang the 
serenade. ‘Troy was a capital Leporello, not 
coward enough perhaps i in, the last scene. Mighot 
sang the charming airs Dalla sua pace, and, 11 mio 
tesoro, like areal artist; taking, Rubini’s famous 
trait in the latter, Lutg was a good Maselto and 
Depassio a handsome and big-voiced Commandeur : : 
only he ee Mh to aR to RAPP ‘In the, tomb 
scene, o yraniive 

The ; house,.was ,of,, cowrse; onomlods ‘eau, the 
(public, applauded .the,, artists -warmaly. ;,.,“ Laci 
darem,’) charmingly sung by, Mdme.,Caryalho .amd 
M. Barre, won the first diss ,,and) the Matti, batti, 
with ,the violoncello, aceompaniment, (obligato) 
admirably played by nn, artist, of, the orchestra, 
whose name L, cannot give, you, at;present, met |, 
with, the same fate. |, You, cannot imagine the 
 effeat produced by Mdmo,/Carvatho's superb neal: 
ing of. the part.of Zerline,;; Everything, icostume 
(drawn, by Girand@), acting, style of singing, was 


fi just, what it ought,to. bey; Mdlles, Nilson was 


such a lovely: Elvira, and sang so well that we came 
to look.on.the Don as.a positive ruffian for having 





glad when the statue sent him to—a place name- 

less. Last, bat not least, Mdme. Charton-Doemeur 

leserves high praise for her admirable perform- 

anee of the very dificult and dramatic réle of 

Donna Anna; in fact as I said above, the trio of 

ladies was remarkable, and the word “trio” 

naturally leads me to the “ trio of the Masks,” 

which was se, well executed that the whole house 

rose ag one map, and insisted on its repetition, 

Chese few bars of music, which had passed almost 

unperceived at the Italiens and the Opéra, were so 

well sung here, the voices blending together with 

such a perfect, entente cordiale, each artist doing 

what he or she ought to do, and not seeking to 

lestroy the ensemble by striving at, individual 
fect, produced a “sensation” equal to the most 
“sensational” of Miss Braddon’s novels... Without 
roing so far.as to say, like the,;musical critic of a 

iighly distinguished journal here, that ‘the body 
f Mozart must have jumped for joy in its tomb” 

(Which expression is more suggestive of fleas than 
f a dead composer), [ have no doubt that had he 

been still alive he would have been delighted with 

the remarkable performance of this part of his 
chef-d’@uvre. I noticed old musicians present 
who were quite taken aback; amongst others 
Levasseur, and Berlioz (a great man, whatever 
our private opinion of ‘ Les T'voyens”’ may. be), who 
sovered his face and cried like a child, 'The mise en 
sctne is very good, and the orchestra under the order 
of M. Deloffre deserves high praise. 'Thanks to this 
gentleman's care and firmness the Théitre Lyrique 
can boast of possessing the best. corps of instru- 
mentalists of any theatre in Paris. Not that. the 
wists forming the orchestra of the opera are 
without sterling worth; but they are all malcon- 
tents, and their chief is simply appalling. Ile 
takes hig movements @% la mode de Lyons as 
people cook tripe, % la mode de Caen. At the 
Opera Comique the ne plus ultra of the art, of 
1eccompaniment seems to be to play loud; ask M. 
Victor Massé and Mdme, Vandenheuvel Duprez if 
this is true or false. M. Deloffre is not a child at 
his work ; he wagfor some ten years in England 
as violino, primo, and,in the ‘‘ penfidious Albion’’ 
Mozart is tolerably well respected... Add to this 
a great talent, asa quartet player,..a firm, and 
masterly bent, reminding, one of; his ancient, chef 
Valentino, and a great personal influence over the 
artists. under hig orders who believe, in him, and 
you will understand what. the, orchestral, part. of 
the exeeution was like.:.\Tbe libretto, beans the 
title ‘‘ Don Juan” de. Mozart, with. the, initials 
T. G. ©. underneath ; which, . being, interpreted, 
signify ‘Trianon, Gautier, Challamell...; Lyyin,a 
complete success ; ‘the, house,is, let. for, the. first 
eighteen performances, and places axe not to be had 
for love or, money; - know one obstinate lady 
who would: go to the second, notwithstanding 
officious advieo, and went hack desolate to, Antail 
insinging the famous 'Lheresian ditty. Mallait 
pas qwil yaille?’,:-L have, but little news . to :add ; 
people are off towillégiatwre grand mane, although 
the merty monthof May.in which, ow theiauthority 
of, an ancient part ‘song, “Spring's delighta are 
all reviving,’ ig: particularly | bedstly.-in the year 
of Ouw Lord 1866. However thé rich of thitworld 
must start off on the fifteenth | of April,; from) the 
stune:reason that they ought not) Ito light, upya 
fixe befove : All Snints day !(Nov..18t)), ,oven’ if) the 
frost burst! alb the water pipes'iw Christendom 4n 
the:morith of \October!:/Lieuppdse | it'd alb right, 
but fory my: own opart d: prefer wearing Winter 
clothing) surmounted by! :coachthan’s: carrick 
dtritig- the gloriousspring.: ‘The rain :it vepie 
evety dwy, and'we are al) more legsdampi ) | 


ANxoTumn, CORP oF Cowan AnD Jo asbswen ati Da, Locock’s 
Putmonic Wavens,-' Parliamentst., Liverpool .1; had been 
troubled with a cough and hoarseness fet poorly two, years, 
withont AhAMe relief, Hit’ one Dox (24, Od.) ha’ quite cured me. 
J! Wiis” "TMey dive Instdne tele of abthitha! eonieaniptdn, 
doughs, and alt disorders of the lireath addAungw | They have a 
Bienen “ett ci Mt la, Mid, and 2%, Od per box,» Bold by all 

emists 

The number of patients relieved at the Hrowpital for Aigeakes 








G. Faenon Frowgrs, 


abandoned so charming a wife; and were really 


of the heart, 67, Muirguret-street, Carendish-squire, way 114 
during the week, 
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N ADEMOISELLE PAULINE LUCCA has the 

honour to announce her FIRST GRAND MORNING 
CONCERT in England on MONDAY, May 21, at the ST. 
JAMES'S HALL, supported by the following Eminent Artistes 


of the Royal Stalian Opera:—Mdlle, Fricci, Mdile. Orgeni, | 


Malle. Deconei, MdNe. Sonieri, Malle. Morensi ‘her first appear- 
ance in Kngland), Malle. de Poelinitz and Madsme Maria Vilda 
(their first appearances at a concert); Signori Mario, Lucchesi, 
Brignoli, Niecolini, Ronconi, Tagliafico, Capponi, Ciampi, and 
Graziani, Master Ernest Bonnay will make his first appear- 
ance in England, and perform an Air Varié by Mayseder on the 
Xrtovnoxr. Pianoforte, Mdile. Marie Krebs. Conductors, Mr 
Bexxgpicr and Signor Raxpeaorr. The full programme is now 
reoe?. Stalls, One Guinea each; Reserved Seats, 10s.6d. ; to be 
obtained of Messrs. Chappell, Mitchell, L. Cock, Addison & Co., 
Olivier & Co,, Bonil-street ; Mesers. Keith & Prowse, Cheap- 
side; and at Mr. AUSTIN’S Ticket Office, 28, Piccadilly. 





M's KATE GORDON (Pupil of Mr. Bene- 
pict), has the honour to announce that her First 
Matinée Musicale this season will take place at her residence 
on Wednesday, May 23d, under the following distinguished 
yatronage :— 
The Marchioness of Waterford, 
The Marchioness of Dowushire, 
The Marchioness of Ely, 
The Marchiuness of —_— 
derry, 
‘The Countess of Fife, 
The Countess de Rocheron, 
Lady Elcho, 
Lady Katherine Coke, &e., &. 
Artists, Misses Mina Poole, Eleanora Wilkinson, Messrs, George 
Perren, Alfred Hemming and Reuwick; Harp, Mr. Frederick 
Chatterton? Pianoforte, Miss Kate Gordon and Mr. Alfred 
Carder ; Violin, Mr. Henri Kayres; Viola, Mr. 8. Ro Webb; 
Violoncello, Herr Lidel 
M. Emile Berger and Mr. Alfred Carder. Commence at 
3 o'clock precisely. ‘Tickets, 10s. 6d. each ; Family tickets, £1 1s., 
of Miss Kare Gonbow, 82, St. George’s-roal, Warwick-sqyuare, 
Belgravia. 
\ DME. LOUISA VINNING has the honour 
- to announce her CONCERT will take place at the 
Queen's Concert Rooms, Hanover Square, on Monday evening, 
May 21st, 1866, commencing at Eight o'clock precisely, on 
which occasion she will be assisted by 100 voices of the Tonic 
Sol-fa Association, under the direction of Mr. Joeph Proud- 
man, and the following artists: Vocal—Miss Louisa Pyne, 
Miss Julia Filton, Mame. Elvira Behrens, Mdme. Louisa 
Vinning, Mr Cummings, Mr. George Perren, and Mr. Lewis 
Thomas. Tustrumental—Pianoforte, Mdine. Arabella Goddard ; 
harp, Mr. Aptommas ; violoncello, Signor Pezze. Conductors— 
Mr. J, Benedict, Signer Randegger, Mr. Francesco Berger, 
and Mr. Charles Salaman. Stalls, 10s 6d. ; Unreserved 
Rents, 58. To be had of Mdme. Louisa Vinning, 13, Hanover 
Villas, Ladbroke Square, Notting Hill; Cramer & Co., 201, 
Regent Street ; and Mesars. Lamborn Cock, Addison, & Co., 
02 & 68, New Bond Street 


N ISS FANNY ARMYTAGE anv MISS ROSA 

BRINSMEAD’S SECOND MATINGE DINVITATION 
at 4, Wigmore Street, Cavendish Square, on Friday, May 25th. 
Vocalists, Misa Fanny Armytage and Mr. Elmore. Pianoforte, 
Miss Rosa Brinsmead; Flute, Mr. Radcliffe, Conductor, Mr, 


H. F. Eyres. 

\ ADAME ELVIRA BEHRENS begs to announce 
} that her Matinée Musicale will take place under the 
immediate patronage of her Grace the Duchess of Marlborough, 
and her Excellency the Countess of Berusdorff, on Thursday, 
June 7th, 16, Grosvenor Street, Grosvenor Square, by kind per- 
mission of Messrs. Collard & Collard, to commence at 3°30, 
when she will be assisted by Mdme. Arabella Goddard, Herr 
Strauss, Herr Goffrie, Signor Pezze, and Mr. R. 8. Pratten. 
Conductors, Messrs Ganz, and Gollmick. Stalls, 15s. ; Tickets, 
108. 6d. ; Family ditto, £1 18. To be had of the principal 
Musicsellers, and of Madame Bennens, 21 Lansdowne-cres- 
cent, W. 


ny ADAME TALBOT CHERER (late Miss 
! Eriza HUveues) begs to announce that she will give a 
MATINEE MUSICALE at 16, Grosvenor-street (by kind per- 
mission of Messrs. Collard & Colla‘d), on Tuesday, June 5th, 
under distinguished patronage. Full particulars will be duly 
announced. 12, Taunroyx-riace, Park-road, N.W. 


\ ISS ELEANOR ARMSTRONG begs to 
announce that her ANNUAL CONCERT will take 


Lady Molesworth, 
Lady Goldsiid, 
Lady Maxwell, 
Lady Campbell, 
Lady Scott, 

Lady Hamilton, 
Lady Oliphant, 
Lady Grant, 























at the Hanover-square Rooms, on Wednesday Evening, 
May 23 Address, 60, Buruinerox-noap, St. Stephen’s- 
square, W. 





NV ISS ELEANOR ARMSTRONG’S EVENING 

CONCERT will take place at the Havovern Squans 
Rooms, on Wednesday, May 23rd. To commence at 8 o'clock. 
Vocalists: Miss Julia Elton, Miss Eleanor Armstrong, Herr 
Reichardt, Mr. Frank Filmore, and Signor Fortuna. In- 
strumentalists: Mr Francesco Berger, Mr. Sydvey Sinith, 
Herr Louis Reis, and Signor Pezze. Conductors: Herr Wilhelm 
Ganz, Mr. F. Berger, and Mr. Sydney Smith. Stalls, 15s. ; 
Reserved Seats, L0s. Gd.; Unreserved Seats, 53. To be had at 
the Hanover Square Rooms, and of Miss E. Armstroya, 
60, Burlington Road, St. Stephen's Square, W. 


ISS AGNES ZIMMERMANN’S THREE 
PIANOFORTE RECITALS, Hanover-square Rooms, 
Thurelay, May 27th, June 7th, at % o'clock. Vocalists, 
Madame Patey-Whytock, Madame Rudersdorff. Conductors, 
Mesars. Benedict, W. Macfarren, Signor Randegger. Sub- 
scription and Family tickets, stalls, £1 1s. ; seats, 15s, Single 
tickets, 108. 6d., 7s., 38, of Miss Acres Zimmeamany, 13, Dor- 
chester-place, N.W., and at the Hanover-square Rooms. 


ISS AGNES ZIMMERMANN’S SECOND 

f PIANOFORTE RECITAL, Hanover-square Rooms, 

Tharsday, May 24, at 3 o'clock. Vocalist, Madame. Ruders- 

rf; Conductor, Siguor Randegger. Tickets, 108. €d., 7a, 

Sa. ; Family tickets (to admit three’, one guinea ; seats, 15s., of 

Miss Aoxes Zimwenuany, 13, Dorchester-place, N.W., and at 
the Hanover-square Rooms, 











\ ISS HELEN HOGARTH (Mrs. R. C. Roney) 

begs to annownve her ANNUAL EVENING CONCERT, 
ander immediate patronage of the Right Honourable the Lorc 
Mayor and Lady Mayoress, at ST. JAMES’S HALL, on WED- 
NESDAY, May. £0, at Hight oclock precisely. Mr. Sims 
Reeves, and other eminent artists will appear. Sofa stalls, 
1a. 6d. ; reserved seats, 6s, ; balcony, 3s. ; admission, )s, Tickets 
at Mra. Koney’ 


10, Gloucester-crescent, Regeut’s Park ; and 
Mr. Austin's 


ickets Office, at the Hall, 





Conductors, Herr Robert Bergenger, | 





N {SS ELLICE JEWELL has the honour to 
announce to her pupils and friends that she will give a 
MORNING CONCERT, at the Beethoven Rooms, 76, Harley- 
street, on Saturday, May 26th, to commence at 6 o'clock, when 
she will be assisted by the following artistes: Vocalists—Miss 
Anna Jewell and Mr. W. H. Cummings ; Instrumentalists— 
Violin, Mr. Henry Blagrove; Violoncello, Herr Daubert. 
Pianoforte—-Fraulein Boerngen and Miss Ellice Jewell. Con- 
ductor, Mr. T. B. Zerbini. Kirkman’s Pianoforte will be used 
on this occasion. ‘Tickets, 10s. 6d. each, to be obtained of 
Miss Exuce Jrwett, 3, Colville Terrace West, Colville Square, 
sayswater, or of Lambpory Cock, Appison & Co., 62 and 63, 
New Bond-street, W. 
M R. SIMS REEVES’ BENEFIt CONCERT, 
Fé St. James’s Hall, Monday Evening, May 28th, to com- 
mence at 8 o'clock, Vocalists: Miss Edmonds, Mr. Sims 
Reeves, and Mr. Santley. Instrumentalists: Mdme. Arabella 
Goddard, Mr. Carrodus, Mr. Goffrie, and Signor Piatti. Con- 
ductor, Mr. Benedict. Sofa Stalls, 5s., Balcony, 3s., Area, 28., 
Admisxion 13. Tickets may be obtained of the priucipal Music- 
sellers, and at Mr. Austin’s Ticket Office, 28, Piecadilly. 


I NDER the IMMEDIATE PATRONAGE of 
Ii. RH. the Prince of WALES, 
11. R.H. the Princess of WALES, 
WR. HL. the Duchess of CAMBRIDGE, 
H.R.H. the Princess MARY of CAMBRIDGE. 

Mr. BENEDICT begs to announce his THLIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the St. James's 
Hall, cn Wednesday, June 27th, to begin at balf-past 1 e’clock. 
articulars will be duly announced. Stalls, one guinea 
served seats, 10s. 6d., to be had at the principal musie- 
sellers’ and librarians’, and of Mr. Benedict, No. 2, Mauchester- 
square. 

Mé: W. HENRI EAYRES’ MATINEE will 
iV take place on Wednesday, May 30th, at Messrs, Col- 
lard’s, 16, Grosvenor-street, W., commencing at 3 o'clock pre- 
cisely. Artistes—Miss Banks, Madame ‘Talbot Cherer, Madame 
Kmma Heywood, Mr. Alfred Hemming, and Signor Nappi. 
Instrumentalists — Pianoforte, Mdlle. Samona, Miss Kate 
Gordon, and Mr. Charles Salaman; Solo Violin, Mr. W. Henri 
Eayres ; Violin, Herr Schmuck ; Viola, Mr. Haun ; Violoncello, 
Mr. Walter Pettit. Conductors—Messrs. Alfred Carder, Sydney 
Naylor, and Tf. Parker. Single ticket, front row (reserved), 
10s. 6d. ; Family ticket, to admit three ‘unreserved', £1 1s. ; 
to be had, with programme, of Otiiviex & Co., 19, Old Bond- 
street. 






















he ENGEL'S FIRST HARMONIUM 
RECITAL will take place (by kind permission) at 
Messrs. Collard’s, 16, Grosvenor-street, on Friday, May 18, at 
3 o'clock precisely. The Second Recital on June the 4th, and the 
Third ou Juue 27. 


\ R. CHARLES GARDNER has the honour to 
4 announce that his ANNUAL CONCERT will take place at 
the Qneen’s Concert Rooms, Haaover Square, on Saturday Morn 
ing, May 26, 1866, at threeo’clock. Vocalists—-Mdlle. Niua Dario, 
Miss Lucy ranklein, Miss Ada Jackson, and ‘The Orpheus Glee 
Union, including Messrs. Fielding, Carter, Fred. Walker, and 
T. Distin. Instramentalists—Miss Lucy Clinton, Herr Ludwig 
Straus, violin, Herr Oluf Svendsen, flute, Mr. Oliver May, Mr. 
Joseph Barnby, and Mr. Charles Gardner. Stalls, 103. 6d. ; to 
admit three, one guinea. Unreserved seats, 53. To be obtained 
of Lamborn Cock, Addison, & Co., 63, New Bond-st., and Mr. 
C. Gardner, 2, Charles-street, Westhourne-terrace, W. 


M®&: W. G. CUSINS begs to announce he will 
give his ANNUAL GRA ND ORCHESTRAL CONCERT 
funder the immediate patronage and sanction of H.R.H. the 
Parnce or Wags and H.R.H. the Paixcess or Wares), at the 
Queen’s Concert Rooms, Hanover Square, on Friday morning, 
June 8th, 1866, commencing at hali-past 2 o'clock. On this 
occasion Mr. Crstxs will perform his new Concerto for Pianoforte 
and Orchestra. Further particulars will be duly advertised, 
Stalls, 10s. 6d., unreserved seats, 7s. Tickets to be had of 
Lampory Cock Appison & Co., 62 and 68, New Bond-street ; 
CraprxeiL & Co., 50, New Bond-street ; Mitcugiy’s Liprary, 
33, Old Bond-street ; R. Otttvier & Co., 19, Old Bond-street ; 
Kegitn, Prowsr, & Co., 48, Cheapside ; and at the Rooms. 


ERR LEHMEYER begs to announce that 

. his ANNUAL MORNING CONCERT will take place, 

by kind permission of Messrs. Collard, at 16, Grosvenor-street, 

on which occasion he will be assisted by the most eminent 

artists of the Season. For Particulars apply to Herr 
Leumeyver, 1, North-crescent, Bedford-square, 


IGNOR GUSTAVE GARCIA anp Mr, 
K WALTER BACHE will give their ANNUAL MORNING 
CONCERT at Messrs. Collard’s Rooms, 16, Grosvenot-street, 
W., on Wednesday, May 28. The progra include the 
septuor from ‘‘ Tannhiuser” for male voices, and the “ [deale,” 
poem symphonique, by Liszt. 




















= 





10 CORRESPONDENTS, 


Kensineroy Parx Astatevrs.— Will the Secretary of thi» 


Society kindly forward us a playbill of their lastperformance ? 
We have mislaid that sent, and cannot particularise names 
in the forthcoming notice. . 

Dox Cmsan.—Yes, there is spoken dialogue in ‘‘ Maritana.” 


; Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 














LONDON, SATURDAY, MAY 19, 1866. 








Mrs. Vincent Wallace has arrived in New York. 


M. Ponsard has been made Commander of the 
Legion of Honour. 





Sheridan Knowles’s posthumous work has been 
some time in rehearsal at the Strand Theatre. 


Malle. Vitali has left Paris for Ttaly. She goes to 
Baden during the month. 





The sisters Marchisio have again been well re- 
ceived ®t the Liceo, Barcelona. 





———— 


Adelina Patti is engaged all next season to M. 
Bagier. 








Eugtne Ketterer has received the order of the 
Nischan from the Bay of Tunis, 





Jaell, the celebrated pianist, is expected to arrive 
to-day from Paris. 





Nearly 15,000 persons were at the Crystal Palace 
firework féte on Thursday. 


Mr. George Buckland achieved a success at the 
Exhibition Palace, Dublin, on Tuesday evening. 


The lately deceased director of the Prague Con- 
servatoire, Herr Kittles, is sueceeded by M. Krejol. 





Mr. Walter Montgomery, contemplates a voyage 
to Australia about the month of September. 


Mr. Alberto Laurence is ‘highly spoken of by the 
Italian press for his impersonation of Nelusko in 
Milan. 


An opera by Rota, entitled ‘ Penelope” has been 
done at Trieste. It is said the composer was re- 
called twenty times. 





A new pianist is spoken of in Paris, aged twelve, 
a Mdlle. Teresa de Carreno, daughter of an ex- 
minister of Finance of Venezuela. She is said to 
play the piano like a great artist. 


We regret to hear that Mdlle. Carlotta Patti has 
been attacked by brain fever at Milan, so that 
seyeral of her engagements have had to be counter- 
manded. We sincerely hope the danger to Malle, 
Carlotta may be both short and inconsiderable. 


Miss Menken appears to have ereated a little ex- 
citement in New York by her rentrée, The Clipper 
publishes the portrait of herself and horse, both very 
romantic likenesses which must be looked at with 
the eye of imagination. 

Offenbach is at the present time engaged on the 
following operas :—‘ Robinson Crusoe,” in three 
acts ; ‘* The Jockey,” in two acts, for Ems; ‘* La Vie 
Parisienne,” in four acts, for the Palais Royal; and a 
piece in three acts for the Variétés. 


It is known that the original score of ** Don Juan” 
is in the possession of Mdme: Viardot. That of the 
* Zauberflite”’ is in the Royal Library of Berlin. A 
rich banker of that city named Jaques purchased 
and presented it to the National Institute. 

Among the names of the guests at the Dinner 
of the Royal Academy of Arts, on May 5th, we 
were glad to observe that of Professor Sterndale 
Bennett—the first time we believe music has been 
represented at that Festival. 





The eminent vocalist and composer Mr. W. T. 
Wrighton will give three Ballad Concerts, in the 
month of June, at the Queen’s, Concert Rooms, 
Hanover Square; on which oecasions he will be 
assisted by Mdme. Parepa and, other, highly dis- 
tinguished artists. 





Wieniawski, has arrived, this week from Russia. 
His, appointment, as Violin Soloist to, the Court of 
St. Petersburgh, is augumented, by, 1000 roubles 
per annum, with five months’ leave of absence. 
Russia is most liberal in its appreciation of musical 
talent. 


The reappearance of Madame Grisi, at Her Ma- 
jesty’s Theatre, has been the topic of French writers, 
accompanied | with sarcastic allusions to English 
taste and our passion for antiquities. The Jfenestrel 
alludes to the fiasco of the Diva some seasons ago at 
Florence and Madrid. 





When the imminent war in Italy breaks out, it 
will be hard to say what extent of injury it will entail 
on musical art. England will again become the 
refuge, of the artists, as in former times. The revo- 


lutions of 1848 drove to this country more than one 
musician of renown, and from Italy we may expect, 
in case of war, an influx of musical talent. 
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We understand that a new entertainment will | 
shortly be produced by the sisters Sophia and Annie | 
during their tour through the provinces. It com- | 
prises sixteen distinct characters, and has been 
written expressly for them by Nelson Lee the 
younger. 





The American Art Journal offers prizes, limited to 
subscribers to the paper, for the best ‘Te. Dewn and 
Jubdilate, the best “simple song,” the best “dramatic 
song,” the best piano piece, fantasia or reverie, the 
two best lyric poems, one simple narrative, one 
dramatic, heroic, or incidental. The prizes range 
from 100 to 150 dollars, 


The International Horticultural Exhibition, 
and Botanical Congress will be opened on Tues- 
day next, May’ 22, and continue on the three 
following days, at the Royal Horticultural Gardens, 
South Kensington. We trust that the weather 
may be fine, though every care hasbeen taken to 
provide for the comfort of visitors should it turn 
out unfavourable. 





We understand that the idea of the Grand Comic 
Festival, which was ‘held this week in'St. James’s 
Hall, produced an enormous harvest in shillings. 
Whoever it was originated and profited by the spe- 
culation might have reflected that the alternation of 
such high-class entertainment. as is usually given in 
this place, with a rechauf/ée of the music-hall pabu- 
lum, minus, the drink and smoke, is in the worst 
possible taste. We shall have pots and pipes intro- 
duced into St. James's Hall next, 





In a few days the world of music will have the 
opportunity of hearing another pianist: Mdlle. 
Katherine Samona, the pupil of our esteemed friend 
Mr. Charles Salaman. She is of good family; her 
brother is Consul General for Guatemala. The piece 
she has selected for her début, which is to take place 
on the 30th, is Clementi’s C major Sonata, op. $4. 
We wish Mdlle. Samona on the coming occasion 
courage, a full audience, non-nervousness, and 
success. 





It is stated that Mdme. Goldschmidt sings for the 
last time, at the great Rhine Festival gratuitously, 
and refuses any kind! of remuneration, in the shape 
of a cadeau. Leopold Auer, the young Hungarian 
violinist and Mdme. Clara Schumann are, engaged 
for this Festival, with Herr Goldschmidt as the con- 
ductor. Mdmée. Parepa and Mr.' Henry Blagrove 
aré amongst ‘the artists who will appear, to that 
England, at least, will) be “honourably repre- 
sented. Boxes and tickets are eagerly bought for 
this interesting event even at a premium. 





The accounts of chamber concertsin Paris inform 
us of several concerted \works of merit produced by 
young composers.’ M. Steger is complimented upon 
a quintet for! piano ‘and stringed instruments’; M. 
Chas. de Kontski on a trio, in D, for piano, violin, 
and violoncello; and two quartets are announced by 
M. Vatucorbeil.’ The ‘number’ ‘of “pianists of merit 
that have been heard this season in' Paris is wnpre- 
cedented. In addition ‘tothe established names of 
Planté, Jaell, Lubeck, Diemer, Ritter, Ketten| Kru- 
ger, &c., the progratis contain new arrivals of Rus- 
sian, Italian, German, and Belgian professors. 


-__ 


What doés onr esteemed but hazy contemporary 
the American Art Journal mein by crediting ws with 
an article on the following’ subject ?~- Alluding'to the 
contents ‘of one of ‘our late’ numbers’ he” says, 
“The grand scheme of opera this ‘season ‘is’ also 
reviewed in quizzical fashion with quasi appro- 
bation for improvement is to fashion’ of such’ writ- 
ing.” Please what is’'“ quasi ‘approbition for 
improvement as to fashion?” A first reading of 
the foregoing paragraph induced thé thought that 
Thomas Carlyle; Esq; must write for our American 
friend : d'Secdnd ‘Yeading persuaded us that’ Herr’ 
Adolf Blechhausen is the contributor. 





There was a rehearsal on’ Thursday of the mnusig 
to be performed at the State Concert, at Buckingham | 
Palace, on Friday next.. From the fact of a larger | 


chorus than usual being engaged, we had hoped for | 


& greater proportion of choral music, Among the 
works selected are the overture to “ Dinorah” and 
‘* Long live the King” from “ Gustavus III.” 





The eriticism of M. Gustaye-Bertrand, upon the 
different representations of ‘Don Juan” at the 
three lyrical Theatres ‘in Paris, is interesting. He 
gives his impressions of ‘ Don, Juan,” as recently 
performed at Florence, with an effect which even 
the Tialian version in Paris, with a higher class of 
artists, did not, prodyce,, The Florentines were 
charmed, and this chef d@auvre greatly damaged the 
authority of Stendahl’s judgment—* Mozart will 
never be heard in Italy.’”*: In Paris, the critic awards 
the palm to the singing of the first act at the 
Théatre Lyrique. The Orchestra, mise en se®ne, and 
the singing of Faure, however, are given altogether 
in favour of the French Grand Opera version. 





The Civil Tribunal of the Seine have interdicted 
M. Richault, publisher, from publishing or selling 
Mendelssohn’s ‘ Lisbeth,” with French words by 
Jules Barbier. This judgment has proceeded on 
the application of MM. Gerard et Cie, who in the 
terms of the Franco-Saxon treaty of 1856 became 
the sole proprietors of the French copyright, 
acquired by them subsequently. M. Richault had 
merely the right, considered in the light of a tolerance; 
to work an edition previously published by him 
under the title of “* The Return,” and not to under- 
take another with new words. Accordingly M. 
Barbier, who had treated with M. Richault, has by 
judication, regained possession of his manuscript. 


oo 


To ¢onclude our notice of Messrs. Metzler and Co.’s 
sale of Copyrights last week, we extract the following 
from the fifth and sixth day’s sale:—1787, Six 
popular airs arranged for pianoforte, by G. A. Os- 
borne, £43, (Metzler, and Chappell); 1788.,to 1810, 
pianoforte pieces! by Mdme. Oury, £259 19s. Gd. ; 
1844, Brinley. Richards’, ‘‘ Castles in the air,” and 
two other pianoforte pieces, £33 16s..(B. Williams) ; 
2132, Randegger’s ‘* Ben e ridicolo,” £132 (Ashdown 
and Parry) ; 2226, ‘* Thine,” song by'H. Smart, £28 
(J. Williams); 2239, Arthur Sullivan’s five Shak- 
spearian songs, £40 10s. (Metzler and’ Chappell) ; 
2463, Zatel’s ‘* Stolen kisses’ waltz, £24 (Metzler 
and Chappell); 2532, Redhead’s, ‘Ancient. Hymn 
Melodies,” £44 (Novello). 





Of the Italian season which has just closed in New 
York, the American Art Journal says, ‘Mr. Maret; 
zek's seasons up to December last must have béen 
immensely profitable. The subseriptions, were large, 
and the outside public rushed in to hear the mas- 
sive grandeur and passionate cadences of ‘ L’Afric- 
aine,’ and enjoy thé fon’ and sweetness of Ricci's 
music in ‘ Crispino ¢ la Comare, sothat the man- 
agement profited largely by a. success, which was. en- 
tirely legitimate. The spring season. was. not how- 
ever so fortunate. Bad wéather' first’ intervened, 
then followed the season of Lent, which in ‘all past 
experience has proved yery ypfavourable to the for- 
tunes of placds {6 4 ripgrhépt. | Wel) have never 


AP iucde | ReaD UR YomerE TEED 


religious communities of all denominations. The 
Opera had, of course, to swhfér With’ the test, but 
©TLa Stella det Nord’ and ‘ Les Huguenots’ have in a 
measure, restored the equilibrium, dnd will leave, at 
least we hope so, Max Maretzek still largely the 
gainer. Taking the works one with another, we have 
rarely had operas better cast throughout, and if in 
individual merit we could compare the past with the 
present, disadyantageously to the latter, we can say 
with truth, that we have never had a better working 
company, s0 generally. competent ; and; excellent 
throughout, while those important ,branches,. the 
chorus and the orchestra were infinitely better in 
the season just closed, than at’ any other period of 





the existence of the Italian Opera in New: York.” 


IPHIGENIA IN LIMBO. 1; 





If truth lies in the old proverb that a little learning 
is a dangerous thing, our good contemporary the 
Standard need fear no danger on musical grounds, 
That flourishing journal, however, is only -exempt 
from the danger of having a little musieal leatning 
by the fact that it has not any at all worth spenking 
of. Great events mostly produce great men to meet 
them, and the production. of an lanportant work ina 
the art world is usually dealt with in the press by 
writers possessed of a trifle more knowledge and 
vots than such as may bo’ requitell by the recdrQgk 
of a gigantic gooseberry ora fire, in. the metropolis, 
The Standard newspaper is the nottble exception 
which proves the rule. We, speak of the musical 
department of our contemporary. The “ pletitifal 
lack of wit” whieh distinguishes that jowmal in its 
notice of the more important events in musit oe- 
ewring through the year, and the ignorance displayed 
in its record of facts, and tho absurdity of its judy- 
ment, are alike disereditablo: to the great organ of 
Conservatism. We need go but a little way to point 
this out. Our readers are aware that the ‘ Iphigenia” 
of Giuck was produced Jast week, and cognoscenté 
hold a very unanimous opinion on the merits of that 
work. However venerable as an antiquity that work 
may be, anything like enthusiasm at its disinterment 
would be entirely out of place: such was the ¢athdife 
judgment pronounced by those in authority. This 
being generally admitted, it was not surprising to 
find a rhapsodical and ludicrous burst of triumph 
amounting to a column of small type in. the pages of 
the Standard. We were prepard for some such phe- 
nomenon, and have not been disappointed, 

The critic of the Standard commences by spect: 
lating on the effect of the, production of Giuck’s 
“Tphigenia in Auttis” at Her Majesty's’ Theatre, 
He then wanders from Avis to ‘Taunt, evidently 
ignorant of the distinction, and commits, the follgw- 
ing assault on the fagt and grammar :-—- if 

‘Unfortunately, however grand and appealing ae 
the opera of Iphigenia in Tawis may be, at = 
Majesty’s Theatre it addresses itself to audiences 
who are accustomed to. mausgi¢ of a different kind gnd 
lighter character, who look to singers for ornamey- 
tation, and to whom. the fables of the heathen 
magmelicy are little \understood’ and less cared 

or. 


Ipntaenta happens not! ‘to have belonged to the 
heathen mythology at all, but to the Greek antho- 
logy. ‘The difference, as Mr. Smas Weee might 
observe, cannot be explained in Mrs. Borrty’s (or 
the eritic of the Standard’s). presence ;. for itis gn 
which would be incomprehensible toa man te 
confounds Aulis with Tauris.'' The ‘gratimar ‘is 
equally choice. ‘+ However as,” and. ‘‘ understood 
and cared for to,” aré gems in their way ‘whith 
would be valuable in the verbal dross of S«nnent. te 
Mrs. Brown.'’ Pretty’ too is’ the following ‘ek. 
tract :— 

“Tn place of Pallas Atheno, the tutelary deity of 
the Argives, being made ithe arbiter of the den a 
ment. of the piece, the librettist summanses Diba a 
herself upon the scene, whiell is a manifest diss 
improvement on the original.” 

“ Disimprovement,” like ‘ mobled queen,’ is: 
good; but the mention. of “summonses” suggests & 
reminiscence of the County Court, which is hardly 
high art. But perhaps the critic had the interiox of 
a law court in his mind’s eye. Legs intelligible as 
a hieroglyphic is the information, that Ivarangy, 
when about to be sacrificed by AdampmNowy “ chances 
to. be expiating a dream.” , We peor’ expinted's 
dream ourselves, and do not know the sensation, but 
a perusal of the Standard's notice mpkes ys fed] 
ag if we were “ expiating a critique.” 

Of a piece with, the writer's grain hy 
thought and jadgmont. What his opinion is worth, 
and what his ability’ is to draw Comparisons, the 
following will show i: ' oy 

“What matter if the habitués, still “Iaborting 
under the exditembnt | dérived fromy “ IU Broeaiont/, 
and!“ Ducrézia | Boryta,” “are at present: unabld to 
feel any sympathy with Iphigenia, tn Paveride, 
“Medea,” and“ Les Deux Journées ;",, the. time 
must come when they will learn tothink about good 
musi¢ at the Opera ; the time must come when they 





will learn to know it; the time must comé'when they 
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will learn to draw comparisons; and the result is 
not doubtful.” 

Dontzertt and Verpr weighed against Guiick kick 
the beam, in the Standard’s opinion! The ‘ 7'rova- 
tore" and “ Lucrezia Borgia” pernicious works, 
because they excite the habitués! And the time 
will come when—Good—-musie--{as the two named 
are not) will supplant these! ‘The result,” says 
the critic, ‘is not deubtfnl”’ .We should say not. 
If Guvck and Doxizerr1 and Vernr must join issue 
in the arena of popularity, we know who will fall 
first. It will not be the last two. And the critic 
shows his knowledge of comparison by bracketing 
“Les Deux Journecs” with the “ Medea” and the 
“ Iphigenia.’’, As well couple SuakespEarn’s ‘* Ham- 
let’ with one of his sonnets, 

We conclude with a morsel of esthetic writing 
which must be taken as a sample of the whole, for 
we have not space to give many extracts :— 

“To the musical thinker these sublime soliloquies 
and dialogues have a meaning and a purpose beyond 
what they convey to the ear, and suggest thoughts 
that transcend even, the most. entrancing melodies, 
But mired audiences must be gratified through the 
senses ; and until the operatic publie become homo- 
geneous, we must wait to a certain extent before 
Gluck’s lofty inspirations attain a wide popularity.’ 
The eritic of the Standurd sitting in his stall with 
his head back, enjoys thoughts that transcend the 
entrancing melodies he hears—but thoughts sug- 
gested by those melodies. But mixed audiences can 
only be gratified through these same senses which 
are the means of gratifying the Standard eritic. 
Well, we suppose so too. It would be curious if the 
mixed audiences enjoyed musie except through the 
senses. Only as the Standurd critic hears music 
much in the same way, it is hardly fair to sneer at 
the mixed audiences. Perhaps he thinks he does 
not hear it through his senses, but that it wells up 
somehow—say through his boots. If he thinks so, 
our friend is in error: we can gravely assure him of 
that. The pleasure of listening to music comes 
through the ears, as the critic should know, for he 
is gifted with a pair which are not inconsiderable in 
length. But he draws wrong conclusions from true 
premises. He thinks senses are not requisite to 
hear muale, since sense is not required to write 
about it. 





DRAMATIC IMPROBABILITIES. 





That the end of the stage, as asserted by Hamugr, 
is to show ‘the yery age and body of the time 
his form and pressure,” is only partially true of 
the stage, Verisimilitude is always, and rightly, 
at the bottom of successful performances; for it is 
only when humanity is touched that the heart re- 
sponds and the hands applaud, and humanity is 
reached through truth, | Nevertheless, on this sub- 
stratum of truth is required a piling of something 
which is not truth, For humanity is reached 
through interest ag well, and plain wnvarnished 
veracity is not interesting, A simple scene out of 
the ordinary lives wa lead, where thought is silently 
and slowly elaborated, resolution tardily arrived at, 
and action worked out through long years, would be 
the dullest representation possible, if it were possible, 
Therefore to attain the interest which would not be 
presented by truth alone, we have to colour thought, 
intensify resolution, and heighten action., We call 
in the aid of passion; we stimulate the sentient 
faculties; we make conversation wittier, affection 
stronger, crime more appalling. Naturally, therefore, 
this colouring occasionally wanders from verisimili- 
tude; and just as ordinary men and women do not 
give vent to their emotions in metrical language of 
ten syllablés to the line, and do not conduct their 
lighter discourse with an epigram in every sentence, 
and do not think aloud and enumerate their 
private opinion of one another so audibly as to 
he overheard by a thougand people, neither do they 
possess the intenseness of feeling, thought and 
action with which the dramatist is constrained to en- 
dowthem. The stage is not always the mirror which 
is to be held up to nature; more frequently is it the 
telescope which brings far things home to our doors, 












and the microscope which lays bare a minute organ- 
isation which we searcely dreamed existed. 

But the danger of observing and providing for this 
quality lies in treating it prodigally. This abuse is too 
common in our day. The telescope is applied out of 
focus, the picture is imprinted with a false perspec- 
tive, the microseope reveals many an unclean thing 
which had better been left concealed. The mirror 
does not reflect merely, but distorts. Two plays now 
holding the London stage may be taken as samples 
of this unfitness. Never perhaps of late years has 
there been a season in London so barren of good 
plays as this present one. Excepting Mr. Byion’s 
comedy and Miss Herserr’s aud Mr. VintNa’s 
performances of Suaxesprane and the old plays, and 
Mr. Bucxstoye’s provision, the town is singularly 
poverty-stricken. We are not speaking now of 
burlesques—of the indifferent burlesque excellently 
acted at the Strand or the cool plagiarism at the New 
Royalty. We are treating of the play proper—drama 
or comedy. The last productions have been one of 
the former class at the Olympic, and a nondescript 
thing, peculiarly stated as a drame-comedy, at the 
Adelphi. 

In “Dove's Martyr” the old stage effects—a 
stolen will, a murder, and a false suspicion—are used 
in such profusion as to border on the ludicrous. A 
daughter sees her father commit murder and holds 
her tongue, and is aceused of the crime herself and 
says nothing, and is suspected of infidelity by her 
husband and will not explain. Rather than ex- 
pose her dead father to the just execration of his 
crime, she prefers breaking her husband's heart and 
deserting him. Then a number of ladies ‘and 
gentlemen in evening dress come from a party in 
Belgravia into a thieves’ den in Clerkenwell, all with- 
out the help or presence of the police ; and there they 
find their relatives being fired at by thieves; but 
the report of pistols does not alarm the neighbour- 
hood, nor does it terrify the ladies. And a thief 
lies dying in a corner without anybody taking notice 
of him, till at last he announces that he is not the 
father of his supposed daughter, and is taken at his 
word; whereupon a young gentleman says ‘ Then 
you are my sister!” and the play ends like *‘ Box 
and Coz,” with probability infringed from beginning 
to end, At the Adelphi Theatre a worse play is 
represented—worse inasmuch as not only are its 
incidents wholly improbable but its moral false and 
its satire shame. The corruption of French society 
happily does not exist here; the highmindedness 
which denounces it is superfluous with us. Our 
married women do not gamble and accept money 
from strangers; our sisters and daughters do not 
go alone to the races dressed like Lorettes at a Bal 
Masque, and meet with natural insult ; our mothers 
are not so frequently out visiting as never to be 
seen at home; our married men are not prone to 
cruel doubt as to the legitimacy of their reputed 
children. Nor do our young boys crave for such 
notoriety as a police court affords, nor do our children 
understand the slang of the Stock Exchange. The 
satire which is levelled against all these social sores 
is unneeded and out of place. In such instances 
the dramatist is not a physician who probes a wound 
forthe purpose of healing it, but a vivisector who 
mangles the healthy organisation for the mere 
morbid pleasure of torturing, or far certain cruel 
and unnecessary scientific results. 


There are deformites in nature enough—deform: 
ities too strong for revelation, and which it isnot meet 
we should rudely uncover. Far worse does he who 
invents evils which haye not existed, to pander. to 
the thirst for novelty. The affectation of virtuous 
hatred of the chimera does not cover the vitiated 
taste which creates it. Who truly hates pollution 
will avoid it, not produee it for the pleasure of ery- 


ing out ‘' Here is distemper, let us abhor it!’? Who’ 
| cries out on Death in the pot should not have placed 


Death there, But this is the, bad tendency of 
modern plays and this the depraved aim of play- 
wrights and adapters, that parodying the mournful 
disclaimer of the great Physician of the stage, they 
would exclaim, 

‘The time’s not out of joint ; O coarse delight 

That 1 can make jt s0 to set it right!" 








SOCIETY OF ARTS EXAMINATION, 





The Examination Papers embracing the ques. 
tions propounded this year to musical candidates 
have just been made pablic by the Society of/Arts, 
From the tabular stafements we are glad to 
notice the steady increage shown by the past year 
as composed with the preceding year, wl in 
papers worked on musioql subjects, and in_eertifi- 
cates granted. In 1862 the number of papers was 
23; in.1863, 32; 1864 showed a falling off, as only 
28 were produced; but in 1865,40 papers were 
worked. These forty produced 6 first-class 
certificates, 17 second-class and 10 third-clags ; 
thus only seven out of the forty were deemed un- 
worthy of a certificate, The Examination Papers 
on the theory of music run as follows, three hours 
being allowed for filling them up :— 


I. Rupiments or Musicat GRAMMAR, 
I, Transpose the following a third higher. 











2. Write the pluperfect fourth or tritone, in the 
scales of Do (C), Re (D); Mi? (ED), Fa (F), So 
(G), and La? (A). 

3. Write the following (at the same pitch) first 
on the treble, then on the bass, stave. 
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4. Write, from memory, any short tune, or 
passage of melody, with which you are acquainted. 

5. How does the minor always differ from the 
major scale; and in what respects are the two 
sometimes alike? 

6. Name the intervals formed by the following. 


a b ¢ d e tf 








7. In what scale or key is the following ? 





8. How do, a and b. differ? Give the time 
signature of each. 


a b 
TI. Harmony, Cotunrrrpornt, AMD Mostcat 


History. 
1, Add three parts to the following, 
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2. Add a part or parts, in any ‘kind of’ counter- 
point, to the following. 


Cases See Pee 
bi OBt i a i it i > 
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3. Harmonize the following. | 
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4, Explain why a is in & good position and} in a 
bad one. 





a 


n. 0 














5. What is meant by a dissonant interval ? 

G6. Give the rules for resolving a seventh, an 
imperfect fifth, and a ninth, 

7, What notes of ascale are most often used as 





appear to be well known to the congregation, who 
enter into their spirit with great zest, aud give 
an effeet to ‘‘Luther’s Hymn,” or Dr. Neale’s 
* Jerusalem the Golden,” or to some old and quaint 
penitential strain, which appeals to the heart of even 
the most, frigid worshipper. 

The Communion , Office is. always. celebrated 
chorally: Marbecke’s, setting being used on ordinary 
occasions ; but on. great days a more ornate style is 
chosen, and nothing can be more, sublime than the 
effect of the. musi¢ to this Service as celebrated on 
one of; the grand festivals,; On Easter Sunday for 
instanee, after High Service at Matins, (with Tallis’s 
Responses and Dr, Worgan’s | Easter Hymn), the 
| Communion Office comprised a ‘| Kyrie’? by, Men- 





roots or fundamental basses ? 

8. Namo the most distinguished composers of 
the modern German school, and state anything 
you know about their lives and works. 





CHURCH MUSIC IN LONDON. 
—_-- 


Samts’, Mincaret STREET, | 
(Coneluded.) 


The six men.gingers (we wish they were more 


Nox VIT.—At 


nuiperous) receive fair stipends, tlie attempt ta 


keep up a voluntary staff whe might be depended on 


‘| the Sacrament, but after all is over the Clergy and 


delssohn; the ‘‘ Credo” from. Haydn's Imperial 
Mass, the English words specially adapted by the 
organist; the ‘‘ Gloria ’’ from Mozart's Second Masa; 
andthe ‘Agnus Dei’’ from the ‘‘ Requiem.” ‘The 
peculiar fitness of each, of these pieces for its situa- 
tion in the service left. no room for, ¢avil at their 
being obtained from yarious,sources. Of course, the 
congregation are not expected to take part in music 
of this kind. There is no concluding voluntary after 


choir retire in procession, chanting the ‘“ Nune 
Dimittis ” without accompaniment ; the distant effect 
of the yoices gradually dying away as they leaye the 





to lead the congregation having failed-here-as in so 
many other places, , It is; to, be, regretted that except- 
ing on festivals their presence. ig dispensed with on 
weekdays ; and it is to be hoped that the obstacle to 
their constant attendance—which we presume is a 
pecuniary one—may speedily be got rid of, 

On the consecration of the Church, Mr. Redhead 
filled the post of organist; which he held for some 
tinic, when certain circumstances; to which we neetl 
not further allude in this place, induced him ‘to 
resign: his):appoimtment; and on this: it was 
determined to confer the musical direction of the 
Services.on Mr. Willing, the organist and choir- 
master of the Foundling Hospital, whose acquaint- 
ance our readers made in our first. paper when he 
was one of the choristers of the old Margaret Chapel. 
Subsequent events have proved the wisdom of this 
determination to be commensurate with its poetical 
justice. i \ 

We have devotedsd much spacealréeady to this 
church that we must be brief in our notice of thé 
service. Of course the whole is performed chorally ; 
the —prayers and responses being chanted by 
the priest, choir and congregation. Whe Psalihs 
are cHante® to the Gregorian tones antiphonally, 
Mr. Helmore’s book being commonly used for thé 
voice part. ‘The antiphonal character is greatly en- 
hanced by the separation of the congregation after 
the old model which’ is here carried out; the men 
pecupyitiy he southern half, of the. ¢htirch, the 
northern pide bethg allotted to ‘the fair se®, Tha 
effect of the chanting of the choir combined alter 
nately with the powerful, soprano or. tenor,of the 
congregation, the whole uniting—con amore—in the 
Glorias, is very fine, while at the same time it is 
very peculiar; and at once rivets the attention of 
those who are not aceustomed to it. r 

The “Services” of our Cathedral composers are 
not used, the Canticles being generally sung to a 
plain form of the Gregorian Chant, the more florid 
arrangements being used on festivals. On one occa- 
sibn we heard the Te Devim sung to a very effective 
arrangement of chants, which we wére informed was 
by Dr. Gauntlett. We remember joy have 
heard the ‘“ Magnificat” sung to a Gregorian tone, 
the verses being alternately bass solo. and chorus 
with a short extempore symphony for the organ at 
thé commencement of the hymn and between each 
two verses.; In all this the endeavour has 
to introduce mo music in which the congregation ate 
debarred from joining. 

The greatest attention has always been paid here 
to the hymns, and a corresponding degree of success 
has been attained.' Many of the tunes used ate 
composed by the present organist, others are taken 
from the “Hymns Afiefent and Modern,” though 
We need hardly say that harmonies found in 
ee fearee inat boat generally discarded. 

er the source, the hymns and tunes in use 


‘ 


church being very beautiful. 


almost unknown here: but now, besides some of, the 
finest cathedral compositions, many adaptations 
(most commonly specially arranged for this church) 
from the greatest composers of ,sacred music are 
in use; 


Judgment ;’’ of Mendelssohn's 
Paul,’ and, ‘‘ Hymn of Praise; ” 


quired for the organ voluntaries after the eyening, 
service, which retain more of the congregation than 
are ‘ played out;” for it is not until the last strains 
haye died away, and the church is almost in 
darkness, that many who have entered long before 
service commenced, take their reluctant departure, 


the dry bones, to clothe which with yitality our 
readers must visit the church, and see and hear for 
themselves. Eyen beyond what is done is the man- 
ner of doing it, and the spirit which appears to animate 
every one present, not the least proof of which is the 
sympathetic influence exerted on strangers. We know 


Before Mr. Willing’s appointment anthems were 


we may instance, portions of Hindel’s 
‘Messiah ;” of Spohr’s ‘‘ Crucifixion” and “ Last 
‘Psalms,’ ‘ St. 
of Mozart's 


‘Twelfth Mass,” &c,, &c. A word of notice ig re- 


But in truth the details we haye given are merely 


an ‘‘ evangelical” clergyman who was persuaded—not 
without some scruples of conscience—to visit All 
Saints, and who surprised the friend who accom- 
panied him—and himself no less, as it afterwards 
appeared—by joining most heartily in singing the 
chants and hymns, and who could not refrain from 
contrasting their soul-stirring effect most disadvan- 
tageously with the drowsy and apathetic customs of 
his own church. In many churches with a choral 
service, congregational singing is ignored altogether ; 
in some where it is encouraged, even with the best 
intentions, the result is anything but euphonous ; 
but we do not believe that any one can be acquainted 
with the services of All Saints without feeling that 
éverything is done that can be desired, and that 
nothing is omitted which can tend to a united wor- 
ship “ decently and in order.” 

The abilities of the gentleman who has the direc- 
tion of the musical arrangements ‘dre too Well known 
to need allusion; ‘but we may pay our warm tribute 
of praise for the’ great labour ‘and ‘care ‘he ‘has ex- 
pended in bringing his choir (and in this term we 
may ‘include att the congregation) 'to a degree of 
perfection we have hever heard elsewhere. | 

It would be unjust to conclude our notice without 
a passing allusion—though we can give no 'more—to 
the works of Christian benevolence carried on in 
connexion with! this church. A Hotse of Mercy, 
notably' for the proper training of nurses for the 
sick—a Home for Orphan Girls—Schools for the 
Children of the Poor—# Convalescent’ Home at Bast- 
bourne, and a Home for Incurables, are institutions 
which may be named as all most excellent of their 
kind; but their power, great as it is, is as nothing 
compared to the living influence of the Clergy and 
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their congregation, specially among the poor of the 
district; there is indeed abundance of. open and 
large-hearted charity, there is far more of the good 
which is done by stealth. In these: respects. the 
subject of our sketch may truly be quoted ias.an exe 
ample to all Churches and to all Communions, 
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THE GENEUPHONIC SYSTEM OF 
HARMONY. 





To the Bditor of The Orchestra, 

Srr.—I have to thank you for replying ‘to my 
former communication ‘and am ‘perhaps abusing 
your good nature in again addressing you. 
I. T acknowledge the justice of your correction 
that Geneuphony is not any theory of Momigny. 
Indeed I could not have bedn otherwise than 
aware of the fact, since the essence of the Geneu- 
phonic system consists ‘in the rejection of ‘all 
attempts at mathematical derivation of intervals 
and chords, and in its adherence to the identity 
in all keys of the twelve subdivisions of ‘the 
octave as presented to us in any well tuned organ 
or pianoforte, 
Il. In my loosely expressed. reference . to 
Momigny I alluded to his notion) that) the tonic 
and.its triad was the centre of the system of 
harmony, completed by the two other radical 
chords, those of the subdominant and dominant 
seventh, These chords form. our modern tonal 
system and they represent the key harmonically, as 
the diatonic scale represents it melodically. 
Lil. This idea is the foundation. of (tla 
Geneuphonic’ theory, according to which modu- 
lation is as it were the rolling of a tonic»oand 
its attendant satellites in» to the fresh orbit 
of. another tonic similarly attended: But the 
merit or practical use of Geneuphony does not 
lie in the systematizing of this ‘mere fanciful 
analogy ‘but in having established the recipro- 
cal relation of the three ‘chords and founding 
thereon a general theory of progression, applicable 
to all successions of chords. 
IV. From what I gather from your reply, I am at 
a loss to know whether you consider that ‘‘Musical 
Theory” consists in the relation of ‘sounds, or in 
their generation, or in both combined. To my 
simple notion on the subject, the oneis a question 
of the science of acoustics and the other of the 
art of music only.’ “The thedry OF ‘tdsié ines far 
as it compares and “Classifies the relations of 
sounds for the benefits of the practitioner possesses 
as much claim’ to the'title of’ science’as any of 
the existing ologies which are equally experiinental 
and deficient in exact bases. Acoustics has more 
pretensions to an exact science, but in referende 
to music it will probably never do more than 
confirm what the theorists have alréady asserted 
and composers have instinctively applied. Cer- 
tainly you will not dispute the fact that the two 
sciences have grown up conteimporaneously and 
still remain independent of each other. 

V. Therefore when you tell me'that “I labour 
under a great delusion in su ng that there 
are ten’ distinct systems of harmony, and 
that on the contrary there is only one system, 
which ‘was the system of Seth Culvisius, 
it was afterwards the system of Chertibini 
and is still that of Marx and all modern’ pro- 
fessors, I ‘wish to know | what ia this ‘system, 
and if it be founded on the getieratibn of sounds 
or ‘on’ their ¥élation! ‘If the’ forniet is ‘it ‘the 
system Of Rutheau, of! dnt dwn Mr) Hewitt or of 
Professor Helmholtz of Heidelberg who two years 
go presetited ws’ with a system df niusio in which 
all’ chords were capable’ of being ''e 3 4% 
algebraical formulas? Is it to be the | syste 
M. Alit Tiron who is matiifacthring for’ his pur. 
posés pianos and other queer instruments | to 
detect by thé ear the addition of the minor ninth 
to the ordinary series of harmonits? Tf'it be notte 
of these, where shall we find it atnong the systems 
po by mere inusicinnsp 

I. Tt’ is ‘® fact’ dlmdst tod ‘trite to’ repeat, 

that downwards from your friend Seth Calvisius 

















to Augustos Kollmann and to the most recent 
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writer on the subject there are not two 


men agreed as to leading principles. Or 
if it is not so, what sort of things can those 


leading from which we are 
unable to deduce a reason for the prohibition of 
consecutive fifths, w rale worthy of the name for the 
relation of keys, a fixed rule for what is, or rather 
what is pot a false relation, or what is a minor 
scale and how many forms of it they are, one or 
fifty? And so I might continue piling Oss 
Olympus by capping my list with 156 questions of 
Dr. Gauntlett, and I might even add to them a} 
157th. 


principles be 


a oD 


agree with him.— Yours, Xc., LIVERPOOL, 


| We reply paragraphically to our intelligent | Acoustic 


correspondent. 
I. Geneuphony is not Momignism. 
takes the double octave thus 


j—_—___——__—_--—, 
€ 


The former 





ANd 


makes all semitones equal, and adopts with re- 
gard to the prime harmonies the old rule “a sub- 





may be considered without the sphere of physical 
science. Sut its effects are founded upon one 
common cause—atmospheric motion—and such 
motion can be made subject of enquiry, and 
referred to the analytical faculty. And as all 
beauty that affects humanity is founded on law 
and order—law and order must lie underneath all 
true music, and the perception of this law and 
order is science—I know. And I know belongs to 





| 


If the Doctor answers half his questions | | reciprocal. 
himself how many other doctors will be found to | of each other. 


| 


|sions of the octave. 


multiple of any number, a, is a number of which | 
ais a multiple; and the subduplicate of any two | 


ratio of 
By the 
subdominant of any tonic sound is 


magnitudes A and B, is that of which the 
A to B is the duplicate ratio.” 
analogy the 
that of which the given tonic is dominant, and 
the submediant that of which the given sound is 
mediant. In this way the minor is linked with 
the major in sextilian relation. There is no proof 
of the reciprocal character of these root chords, 
and certainly no general theory of remove and 
progress. 

Il. Momigny has no father or grandfather 
to his All keys abstract isola- 
tions with this theorist—Melchisedechs without 
ancestors. The children of his key all come out 
of the loins of its fifth! Given the key of C, it 
stands in the world of music thus. G, generates 
B. Dy i Ms. Go Our readers will find his 
formula at page 27 (folio edition) 


tonic. are 


k, G. 





| | 

a. — —4——-}|—- —fas— 

ra a ek, MEN Since eR SES ets 

| =< i} — = 

— —- br" ao eS 

ia §-§ $$ 2-2-2-o- 
| | | 

= : s —————— a a eT 

PL - —4-- t . a " or a— = \— 

—— —_—_——_-+— = —_—j— 2 —— < J —-— 

~e 


All this is said to exist in a sonorous body, simply 
and naturally — nothing artificial or imaginary 
about it! Poor maniac! But the book of 
Momigny has much good about it, infinitely be- 
yond that of Catel, and not so hard and dry as 
Reicha. Catelis not a whit less lunatic than his 
contemporary. With him there is but one single 
chord, and that contains all others—the quack 
nostrum of an harmonical mounteback. His 
example is this :— 

$s 


Zeek 


a SS ee 
“ZS B2=E=2 2 


aa 


e. 


the principle is very simple—set off somewhere; | Opera Concert, C 


on the fourth, or the fifth, or on the first of a key 
sound; and get a progression of thirds, never 
mind what, never mind how. Keep on until you 
get a melodic scale, and in time this will also get 
a harmonic one. 

IV. The art of music consists in the use of re- 
lated sounds, and all related sounds are ultimately 
resolvable into a unit. And there is a point 
where relationship ceases. Within this limit lies 
the sounds ina key. Music operates upon the 
the affections, and apparently without the opera- 
tion of the intellectual faculties, and in this view 


same | 


the understanding, not the affection. Art comes 
first—science follows after. First I feel the right, 
| secondly I know the right. But the action is 
Art and science are not independent 
The artist must be a scientific 
student in his art, for all rules are or ought to be 
founded on scientific truths—i.e., facts in nature. 
s teach that a sound may be either 
generated by, or a generator of other sounds— 
| that there are therefore two sorts of relations both 
| of which are acoustical facts, and form a portion of 


| the great system of natural harmony. These /irst 


principles are unchangeable and undeniable. 
V. Systems vary and travel out of the truth in 


{proportion as they recede from first principles: 


oS 
Fe eee ae 


the old system of dealing with a few consonances 
—Sve, 3rd, 5th, and 6th—is the one system 
common to all theorists, and is supported as a 
system of related harmonies—proportional divi- 
These relations can be 
expressed without reference to the generation of 
sounds. Calvisus worked without a generator, 
and so did Cherubini in his work on counter- 
point. So does Gounod, and we believe all 
Irenchmen of the present day. So much the 
worse for the music of the epoch, because the 
mechanism has outgrown the formula. Rameau 
began right, but could not continue. Mr. Hewitt 
and Professor 'Tiron row in one boat—a system 
from ocular demonstration. Professor Helmholtz 
is asystem of chopped-up temperament—alarming 
the eyes, and tormenting the ears. 

VI. The leading principles of music up to a 
certain point have been long known to and ac- 
cepted by great composers. There is reason in 
roasting eggs, and for forbidding consecutive 
fifths and octaves. Ivery sound can be made a 
key—and a key means limit of relationship, or the 
word has no meaning, and is simply a snare and 
delusion. Relation must have its opposite—non- 
relation—that is to say false relation. The minor 
key lies in the major; and, like the major, if put 
into tetrachords, and made artificial—having its 
soni stabiles at the outsides, and moveable sounds 
inside the tetrachords, can and does afford many 
charming series of modes. From the knowledge 
and practice of this art_we get the Gregorian 
Chants, the old Madrigals, the Scot’s song, the 
Russian dances, the Oriental wails—and a mass of 
music—voluminous beyond common apprehension 
— demonstrating not only that music has a 
common origin, but also that it has grown up 
throughout the world based on one and a common 
science.—Ep. } 








FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. .- / 





MAY. 
Saturday, 19th, 





| Public Rehearsal, New Philharmonic Concert, St. James's 
Tall. 
The 10th Hussars’ annual Regimental Dinner, at Willis’s 


Rooms. 
rystal Palace. 


Malle. Pauline Lucca’s first Grand Morning Concert, St. James’s 
Hall. 

Mr. Lawler’s second Afternoon Concert, Willis’s Rooms. At 
8 o'clock. 

Stodare’s Magie and Ventriloquism, Egyptian Hall, 3 and 8 
o'clock, 


Monday, 21st. 


Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 

Signor Ethardo at Crystal Palace, 

Mdlle. Pauline Lucca’s first Grand Morning Concert, St, 
James’s Hall. 

The Annual Banquet of the Officers of the Sth Hussars at the 





London Tavern, Bishopsgate-street, at 8 o'clock, 


“Philharmonic Society, 





—= 
Tuesday, 22nd. 

Musical Union, twenty-second Season.—Fourth Matinée, st, 
James’s Hall. At half-past 3 o'clock. 

Horticultural Society. International Féte. 

Signor Ethardo at the Crystal Palace, 

Lady Gardiner’s first Dance. 

Lady Gooch’s Ball, 42, Charles-street, Berkeley-square, 

Wednesday, 23rd, 

Miss Kate Gerdon’s Matinée Musicale. 

Horticultural Society. International Féte. Second Day. 

H.R H. the Prince of Wales's first Drawiug-room. 

New Philharmonic Concert, St. James's Hall. 

Signor Gustave Garcia and Mr. Walter Bache’s Annual Morning 
Concert, Collard’s Rooms. 

Miss Armstrong’s Evening Concert, Hanover Square Rooms. 

Drawing Room (held by the Princess of Wales on behalf of Her 
Majesty) at St. James’s-palace. 

The Annual Dinner of the Officers of the Inniskilling Dragoons 
at the London Tavern, Bishopsgate-street. 

Signor Ethardo at the Crystal Palace, 

Lady Mannigham Buller’s Assembly. 

Lady Collier’s Dancing party, postponed from the 28th of last 
month, 


First day, 


Thursday, 24th. 

Horticultural Society. International Féte. Third day. 

Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 

Mdlle. Martorelli’s Evening Concert, Hanover Square Rooms, 

The Royal Artillery Regimental Dinmner—his Royal Highness the 
Duke of Cambridge, President, at Willis’s Rooms. 

Metropolitan Schools’ Chora! Society's Concert, Crystal Palace, 

London Glee and Madrigal Union, fourth Afternoon Concert 
St. James’s-hall, Piccadilly. 

Signor Ethardo at the Crystal Palace. 

The Countess Poulett’s ball, instead of the 23rd. 

The Hon. Mrs. Edgell’s first afternoon party. 

Hon. Mrs. C. Grantham Scott’s second dance. 

The Mesdlles. Emille and Constance Georgi’s second Matinée 
Musicale, at the Beethoven Rooms, 76, Harley-street, at 3 
o'clock, 

The Countess of Erroll’s Morning Concert of amateur music. 

Friday, 25th. 

State Concert at Buckingham Palace. 

Horticultural Society. International Féte, Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée dTnvitation. 4, Wigmore Street, Cavendish 
Square. 

Mr. Benedict’s Grand Matinée Musicale (by the kind permission 
of the Earl of Dudley) at Dudley House 

Ernest Pauer’s Matinée Musicale, Hanover Square Rooms. 

The 8rd Guards’ Annual Banquet, at Willis’s Rooms. 

Mr. Charles Hallé’s first Beethoven Recital, St. James’s Hall, 
3 o'clock. 

Opera Concert, Crystal Palace. 

Signor Ethardo at the Crystal Palace. 

Mrs. Whatman’s Assembly, 

Mrs. Fletcher’s Dance, at 88, Eaton-place. 


Savurday, 26th. 

Celebration of Her Majesty the Queen’s birthday. 

Mr. C. Gardiner’s Matinée, Hanover Square Rooms. 

Miss Ellice Jewell’s Morning Concert, Beethoven Rooms. 

Mr. Lawler’s third Afternoon Concert, Willis’s Rooms, at 3 
o'clock. 

Grand fall dress Dinners by the Ministers and Officers of 
State. 

Mrs. W. E. Gladstone’s Assembly. 


Monday, 28th. 
fifty-fourth Season.—Sixth Concert, 
Hanover Square Rooms, At 8 o'clock. 

Mdme. Puzzi’s Morning Concert, Hanover Square Rooms. 
Mr. Sims Reeves’ Benefit Concert, St, James’s-hall, at 8 o’clock. 
Lady Anson’s ball. 
The Countess Poulett’s Evening Party, 

Tuesday, 29th. 
Ascot Races commence. 

Wednesday, 30th. 


Miss Ellen Hogarth’s (Mrs, R. C. Roney) Annual Concert, St. 
James's Hall. 

Miss Stabbach’s Evening Concert, Hanover Square Rooms. 

Mr. W. H. Eayres’ Matinée Musicale, Collard’s Rooms, at $ 
o'clock. 

Thursday, 31st. 

The Ascot Cup Day. 

London Glee and Madrigal Union fifth Afternoon Conéert; St. 
James’s-hall, Piccadilly, 


JUNE. 
Friday, ist. 

Mr, Charles Hallé’s second Beethoven Recital, St, James’s Hall, 
8 o'clock. 

Miss Burdett Coutts’ Banquet and Concert to meet their Royal 
Highnesses the Duchess of Cambridge and the Princess 
Mary of Cambridge. 

Master Richard Coker’s second Concert, St, James's-hall, at 
half-past 8 o'clock. 

Mr. E. Pauer’s Matinée Musicale, Hanover-square Rooms, at 3 
o’elock, 

Saturday, 2nd. 

Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms, 

Public Rehearsal, new Philharmonic Concert, St. James's Hall, 

Mr. Lawler’s fourth Afternoon Concert, Willis’s Rooms, at 3 
o'clock, 


nae 
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Monday, 4th. 
Herr Engel’s second Harmonium Recital, Collard’s Rooms. 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms. 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
Mr. and Mdme. R. Sidney Pratten’s Matinée Musicale, Beet- 
hoven Rooms, Harley-street. 
Mr. Paque’s Matinée Musicale, at 24. Belgrave-square, 
Hon. Mrs. Grey’s first Dance, at St. James's Palace. 
Mrs. Robert Gosling’s Concert. 
Tuesday, 5th. 
Musical Union, twenty-second Season,—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
State Ball at Buckinham Palace. 
Miss E. Clinton Fynes’ Concert, Tuesday evening, Hanover- 
square Rooms, at 8 o’clock. 


Wednesday, 6th. 

Royal Botanic Society. General Exhibition. 

H.R.H. the Prince of Wales’s fifth Levée. 

New Philharmonic Concert, St. James’s Hall. 

Miss Rose Hersee’s second Morning Concert, Collard’s Rooms. 

Ball at Fishmongers’-hall. 

Sir Thomas Waller’s Ball, 

Mrs. Sandford’s dance, 

Mdme, Sainton Dolby’s Ballad Concert, St. James’s-hall, half- 
past 2 o'clock. 

Thursday, 7th, 

Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 

Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of the Earl of Dudley). 

Mr. Oberthur’s Morning Concert, Willis’s Rooms. 

Hon. Mrs. Grey’s second Dance, at St. James's Palace. 

Mrs. Naylor Leyland’s first) Dance. 

Mrs. Foster's Ball, at 38, Chesham-place. 

Mr. W. T. Wrighton’s Evening Ballad Concert, at Hanover- 
square Rooms, 

Friday, Sth. 

Mr. Cusin’s Annual Grand Morning Concert, Hanover Square 
Rooms, 

Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James’s Hall, half-past 
8 r.m. Gounod’s “ Ulysses; Mendelssohn's “ Midsum- 
mer Night's Dream.” 

Mr. Charles Hallé’s third Beethoven Recital, St. James’s Hall 
8 o’clock. 

Lady Howard's Dance, postponed from the 21st inst. 

Saturday, 9th. 

H.R.H. the Princess of Wales’s Second Drawing Room. 

Mr. Lawler’s 5th Afternoon Concert. Willis’s Rooms, At 3 
o'clock. 

The Wandering Minstrels’ and the Moray Minstrels’ Grand 
Evening Concert, Hanover-square Rooms. 

Monday, 11th. 

Mdlle. Mathilde Martin’s Matinée Musicale, Hanover Sqnar 
Rooms, 3 p m. 

Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
Hanover Square Rooms. At 8 o'clock. 

Mr. Kuhe’s Grand Morning Concert, St. James’s Hall. 

Madame Anichi, Scalia’s grand Matinée Musicale, at Cromwell 
House, South Kensington, by the kind permission of Mr. 
and Mrs. Freake. 

Mr. Frederick Archer’s Matinée Musicale, Willis’s Rooms, 
8 o'clock. 

Tuesday, 12th. 

M. Francesco Berger and Mdme. Berger Lascelles’ Morning 
Concert, Hanover Square Rooms, 


Mr: Goldberg's grand Matinée, at 24, Belgreve-square, by the 
ro permission of the Most Noble Marchioness of Down- 
shire. 

Mr. Charles Fowler’s Morning Concert, under the patronage of 
their Royal Highnesses the Duchess of Cambridge and the 
Princess Mary of Cambridge and of her serene Highness the 
Princess of Leiningen, at No. 1, Stratton-street, by the kind 
permission of Miss Burdett Coutts. 

Mr. J, F. Barnett’s Evening Concert, Hanoy er-square Rooms. 

Wednesday, 13th. 

Musical Society of London, eighth Season.—Fourth. Coneert, St. 
James's Hall, at balf-past 8 o'clock, 

Mr. Deacon's Matinée, Hanover Square Rooms. 

— Grand Annual Morning Concert, Collard’s 

ooms, 

Miss Burdett Coutts’s Dining and Musical Party, to méet’ her 
Royal Highness the Duchess of Cambridge. , 

Thursday, 14th. 

Horticultural Society, Special Show, 

i, teat Annual Evening Concert, St. James’s Hall. At 


Mr. W. T. ‘Wrighton’s sécond Evening Ballad Concert, at 
Hanover-square Rooms, 


Friday, 15th, 


Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinte paniments by Fintay Dox, T. M. Mupm, J. T. Sunexye, and 
{. 


@Inyitation' 4, Wigmore Street, Cavendish Square. | 
Mr. —— Hallé’s fourth Beethoven Recital, St. James’s-hall. 
o'clock. | 


Signor arditi’s Annual Grand Morning Concert, Her Majesty’s | gos has be 
re, 4 


Theat: 
Saturday, 16th. 


Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 


Rooms, 
Public Rehearsal, New Philharmonic Concerts, St. James's Complete Collection of Reels and Straths: 


Hall. 


Mr Lamers sixth Afternoon Concert, Willis’s Rooms, at 3 | Strathspey, and 


Monday, 18th. 

Her Majesty the Queen's sixth court at Buckingham Palace. 

Mr. Ganz’s Annual Grand Morning Concert, St. James's Hall, 
2 o'clock. 

Crystal Palace, Metropolitan Society’s Féte, President H.R. 11. 
Prince of Wales. Signor Ethardo will appear. 

The Grand Caledonian fancy dress ball at Willis’s Rooms. 


Tuesday, 19th. 

Musical Union, twenty-second Season.—Sixth Matinée, St. 
James’s Hall, at half-past 8 o'clock. 

Court at Buckingham Palace. 

Wednesday, 20th. 

Miss Kate Gordon’s Matinée Musicale. 

Last Concert of the New Philharmonic, St. James's Hall. 


Mr, W. T. Wrighton’s Morning Ballad Concert, at Hanover- 
square Rooms. 


IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for, making ‘steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS LN PRICE, must 
ensure Universal approbation, and defy competition. 
Each pen bears the impreas of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 





Friday, 22nd. 

Mr. Charles Hallé’s fifth Beethoven Recital, St. James’s-hall. 
At 3 o'clock. 

Mdme. Oury’s Matinée Musicale (by kind permission) at the 
residence of Mrs. Leo Schuster, 49, Eaton-square. 

Mr. Ellis Roberts’ Grand Ev ening Concert. 

Saturday, 23rd. 

Rose Show, Crystal Palace. 


Monday, 25th. 

Loyal United Friend’s Féte. Signor Ethardo will appear. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 


Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St 
James's Hall, at half-past 3 o'clock, 
Wednesday, 27th. 
Herr Engel’s third Harmonium Recital, Collard’s Rooms. 
Mr. Benedict’s Annual Grand Morning Concert, St. James’s-hall. 


Thursday, 28th. 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
First day. 

Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
Mr. Charles Hallé’s sixth Beethoyen Recital, St. James’s-hall, 
At 3 o'clock. 

JULY. . 

Monday, 2nd. 

Monday Popular Concerts, Directors’ benefit, St. James's Hall. 


Tuesday, 3rd. 
Musical Union, 22nd Season, 8th Matinée, St. James’s Hall, 
At half-past 3 o’clock. 

Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersew’s third Morning Concert, Collard’s Rooms. 
Friday, 6th. 
Mr. Charles Hallé’s 7th. Beethoven Recital. St. James’s Hall. 
At 3 o'clock. 

Saturday, 7th. 

Dramatic College Féte, Crystal Palace (fist day). 
Monday, 9th. 
Dramatic College Féte, Orystal Palace. Second day. 


Friday, 18th. 


8 o'clock 








REGENT PIANOFORTE 


_—-—— 


R. ADDISON & CO., 


PIANOFORTE MAKERS. TO-HER-MAJESTY THE QUEEN 
210, REGENT. STREET, W. 


ROOMS. 


tion to theit ‘Stock of PIA 

the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years, 
R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 
A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


THE NATIONAL MUSIC OF SCOTLAND, 


O0OD’S NEW AND COMPLETE EDITION 
OF THE SONGS. Arranged with Pianoforte Accom- 





E. Drepiy. In three volumes, cloth, 21s, or the three in 
one, half-bound, gilt edges, 21s. and 25s, ; elegant bindings, full 
bound morocco, 31s, 6d. 358. 

The Introduction, Critical Dissertation, and History of the 
en written by Grorce Fargunar GRAMAME, 

Author of the article ‘‘ Music” in the seventh edition of the 
**Enccylopedia Brittanica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Grorcr Fanquaar GRananme. 
THE DANCE MUSIC. One volume, 7s, Being the 
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as to 
sequences of Reel, 
Crass & Co, Limited, 201, Regent-street. 
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Mr. Charles Hallé’s 8th Beethoven Recital. St. James’s Hall, 


R ADDISON  & Co. rempestfan. direct atten- 
° YOFORTES, selected from 


with label outside, and the fac-simile of his signature, 

At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOD aad: PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
— suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-stredt, 
Birmingham ; at 91, John-street, New York, and at 37, Grave~ 
church-street, London, 





NEW SONGS 
BY 
SIGNOR F. LABLACHE. 
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Cramer & Co, Limited, 201, Regent Street, 





{ RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick. 
sqaure, Belgravia, London, 


ITLIOLINS AND VIOLIN MAKERS, 
On the Ist of March was Published 
A DICTIONARY of the GREAT [TALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classifigation, d&e, 
By J. PEARCE, Jun. Price 3s, 6d. 
London: Loneman & Co, 


(RARFALES (W.) Porviar Mvusio oF THE 
) Open Tine: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks aud Anecd 

and preceded by Sketches of the Early State of Music, and o 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. In 2 Vols, Royal 
8vo, price 42s, Or in Seventeen parts, each 3s, ] 
HAPPELL’'S (W.)> Op Vinciasn -Drrvies, 


selected from the above Céllection, arrafiged, with 








morocco, gilt edges, 14s, - 
Cramen & Co. Limited, 201, Regent-street. 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 











Symphonies and Accompaniments, by G. A. Macfarren. Folio. | 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d, Ditto, half bound | 


s. 4 
RORY OF THE GLEN. Song ...... 8 0 
, Sung by Miss Louisa Pyne. ) 
FROM FAR O’ER 'THE SHAS, Irish 
Ballad ........ NIRA IEA NOG: 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
LOGON cnveccvdbonadvconesdedeceetivcadtecsere: a am 





Cramer & Co. Limited, 201, Regent-street. 


REICHARDT’S NEW SONG. 











Price 3s. Illustrated. 





y 


OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the 
Evening Concerts) after some of his songs, which were 
as might be expected, with faultless expression. ‘The 
Ha g ‘Tnought,' which was given for first time in 
Glasgow, is a production worthy of the composer's genius.” 
Glasgow Herald. 





CRAMER AND CO. LIMITED, 
201, Rucunt Srezzt, Lonpox, W. 





“The Haunting Thought,” . 
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VRAMER & CO. Limited, 201, Regent-street, L A BACCHANTE. Piano. NOLLET. 3s. RE N E.—Govnop’s Great Opera (Rene pr 
have recently published the subjoined Compositions, Sapa), as performedat.the Crystal Palace, now read 
Vocal and Instrumental. All a sent at hi ulf price. ————— Libretto by Henry», Rolo da Vocal and Piano (bound and illus- 
UEEN OF THE ISLES. Quadrille, | trated, 25s. ; Piano $0 
C. GODFREY. 4s. Caan: € Co. ted, 201, Regent-street. 














Gu AND GRAY. Song. GOUNOD. 3s. 




































































nih +f i £. oy 3% A Tt ix thou seen the young g day blushing?” 
i} He AR VE ST CAROL. Pox Pianatorth. NOLLET. b mI AN, Valse, ‘CALLEQTT. Mii f hee Aéticious %, adh gm Gounov's rm Sl 
7 44 _ 48. song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
| ii r[ue FREE LANCE. LINDPAINTER. 3s. Te - MUSKETEER. Song. MEMBREE. 9s. wna a eae fn san 
1H yn bos tlouli wits cal A. JOSIE 2/667 (7) atnntiniias of "Treno."— “The vesiforouhly 
| f t Q) SALUTARIS. Shem, ~ GOUNOD. 3s. ()PEREE AUX EN FERS. Qu i ille, for f } my: Price 48.64... orus m Gounod’s 
th s. < O sthlteenRaeniiea elie “vette athe TRB tec STRAUS. 4s. Cramer & Co. Limited, 201, Regent-street, 
j t VE ' 
; | A* B VERUM. Chorus. GOUNOD. 33 MA8kcHE FUNEBRE DE CHORIN, Duo ASR the Rose of, Love is blowing,"—The ex. 
: : — me for Piano and Harmonium. FRELON.’ 68. a uisite pastoral Inélody from Gounod’s “ Inzyg,” 
: r ’ Ab Al r ‘ ce 28. 
hi | Ss" VERY LIGHT. Ser wrenade, OF FENBACH. AvEiatpa - nore oe a. & Co. Limited; 201, Regent street. 
iH i — Piano and a Heenseasemn. FRELON. Ga. 66 rPRUMED Blow!’ Th a Ch 
a4 rponas. Sacred Drama. .GOUNOD. Voice | - PPE EE vs ow!” 25 rn orus, 
Way 
: 1 Piano ec be ; altays encored, from Géunod’s ** B.” Price 2s. 6d, 
HT ve —— scion setae daendinonell O K AFOOZLEUM; The rsh Comic Song. | CaAanzn & Co. Limited, 201, Regent-street. 
vi r ETTLEDRUM SCHOTTISCHE. 
4) K GOVEKEY. plo oF Duct, 4. [2% Vocal Vase, inCandB, ARDITI. 9, a JP Rereates 2 fp bie lon ae as an” a 96089 
ey PRTG oS pyet : Mdme, Lemmens- pe mr Price 2s. 6d. 
| \OXOPHOLITE POLKA- MAZURKA. 
i ‘| OFFENBACH. Solo or Duet, 4s. [e™: Arditi’s Valse, arranged for dancing Cnawan & Co, Limited 01, Regent-stret 
Th ween. & 66 EAR him forth through " 
. aa an “Te ae ai igh 5 Oe Ay rome 
b wi IN JOHNNY COMES MARCHING : Gustin. Seen? Sythe 
: ff HUME): The popular Sing. 3s. — GALOP. F. DAWSON. ‘4s. léthe most pathetic strain in- all isd _ mer 
‘ iy i} ' ISLE ) ope Te sition.”” As sung by Mdme. Lemmens-Sherrington. 3s. ' 
AT BP AUTIFUL TH, OF THE ISLES PERE PAR CHOPPING Duet dos Cnaxnn & Co, Limited, 201, Regentatreet, A 
Wh 5 i, Harmonium and Piano. FRELON. 6s. HE Procession March, Solo 4s., Duet 5s. Book 
| : pun “MAN AT THE NORE. ARTHUR|————— dialtiaaisninelelenesagas ae SI 4 Airs, by ps x pg _ os Duet, + Oe The 
; LLOYD'S New Song. 3s. ODERN -PIANOFORTE SCHOOL, FOR| Valse, Solo, 2s. ee 3 ee vaprice, 
nea RIED TIT A A STYUH AND EXPRESSION, -MM. NOLUEP and), sttiutor Gey or Tinley uh Oma rant 
Te [He MARINE R's DAUGHTER. Cavatina. _ Opera, ** Taare.” 
f , BORDESE, -_ 8s. Cramer & Co. Limited, 201, Regent-street. 











{ 

{! - ae GTUDIES FOR STYLES. Part I above 
(APRICE VILLAGEOIS. NOLLET. 4s. 8s, 

| 

} 

' 


VOUSDEN’S, POPULAR SONGS. 








go 





























j AM THE RAGE Quadiitle, or on Popular Airs. TUDIES, FOR PRERESPION IL. of St MA GiNOW THYSELF. _ 
4 CALLOOTT. ‘4a/ ‘ia © se MENT OF MIND. 
; ee QouvENm DE ST. LEONARDS. Polka. VE BEEN TO VISIT ERIN’S ISLE. 
N ORA. New Valse. GODFREY. (On| y ERLDER, 3s. 5 I THE IRISH JAUNTING CAR. 
Th “Tara’s Halls.” Solo or Duet, 4s. _ ‘ THE LITTLE FLOWER. 
i i} 1 _ —_—-- \ ASSACRE OF MACPHERSON. Comic FAIRLY REPRESENTED. 
mn AVID SINGING BEFORE SAUL. In D, hong. BON PAD ETIES, , te 
C, and B. _BORDESE. _ OUQUET of ATRS on GOUNOD’S “TRENE.” Price 2s, 6d. Eacn. Post free for Fifteen Stamps. 
’ r mr ld CRAMER. 5s. 
L078 WALTZ. METRA. 4s. CRAMER & 
: 





CO. 
— DE BATH. Polka. FELDER. | 15, Westmoreland. street, Dublin, & 201, Regent-street, Tondon. 





Nt ALL ae | Song. CH, LORET. 















































p35. ; a ¥ i sj 
et —— 5 A BI CHE AU SOIss Pi | 
| Gata ufo ga opine roach [LSP Beatie YP CASH pay | asgGciaio 
i RO 
! me wie LANCERS. ©. dooney! I ED. 
[= BABBIERE. Petite Fantaisie. CROISEZ. | OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W. 
} —— pers: LES NUAGES— Reverie. ASCHER. |e a 
| mn = VALSE. LEVY. 4s. HIS Association has been formed for the 
f to customers, willing 
1 Oe PZETHLEHEM, Carol. Solo, $8.5 Chorus, 48. | pay Bh mba f my oe Bee ny the nef : 
Ty WV AVERLE® Scotch Fantaisie. BERGER. | - GOUNOD. the discount whieh is now” generally lied fl 
bi 8s. —_ sales for 
: , . lay life. Many householders ne! Los 
i} ABYLON'S | WAVE, | Sola, Bs.;, Chuors, 4s pss ag, bak feet nia 
LL 2ctar. Petite Fantaisie. CROISEZ.| , those wo take refit. 1 it is yell nom ; 
2s, 6d. —--—- ae —~+>+—__-—_—_—— | regulated solely by the current cash tar 
H OST- HORN BONG. KQ@NIG. 3s. and that the _ — = crs I: 
a FF EAU TO ATCO. Potito Fantaisie | POST 8 “ eos | Spl rey tants: tei ee pg a 
: YT Peyrry t 3 bine; a system 
10 TH PSALM (LUTHER’S). For Piano. maintained. It i is also a’ parent th $i ly mone’ dies a 
WPURETANI. Petite Fantaisie. -CROISEZ. () SUREYNE. 3.5), | SC hoy ‘istnct from th phy vga lip, 
radon purchase at the lowest possible 











~ * pri 
Moe Petite Fantaisie, CROISEZ, 2000d.| (JNA NOTTH A VENEZIA. Solo or Duiet,| Pho thereby obtain’ the aon 
hese assertions on_t) 
— reese 
(MAWNERS WELCOME HOME. Vocal duet TENNESE ! Lixcens. (WALLERSTEIN. | money * have 

















MACFARREN, 3s, carrying it out, Rb been; 
awry 4 , " . A® BORD” ae Tgthtabac: Idyll. weal obtained ranges, ecsurdia to the do 
| I T I§ MAY. .Part-song.. MACFARREN. 3s, fave Li J ent ewtedS| oe 20 a pe ot ene orp sh debe edd 





rtunit; fc binati - h al command 
EERILY, MERRILY, OVER ‘THE SNOW. |smrimity cf cmtina Tt ie 


highly advantageous terms i tradesmen of every description 

* br br ku ALOT! ( ‘Pishd FeLpth! Sa a ise, “vhich will’ be printed ‘by the 
i Ai eat ar 
; '§.. CURFEW. BELL... ARDITL.. 3s. Fat en by Ah dy Af f 
GONNAMBULA. Piano duet. DE” VITBAC. 5 Vee —— Hida aA RP Ot Magether by the ‘Associston, wil “rary 


a> _ <e him on terms far more advantageous than he can 0 
rpoUIGUAs WISE Ratedic. WELDER 95) tpHelrrnns PF PARADIQE. Bacrod Song. 1 apron eat iaeastaces 9 wy lato by 
—_ > A yg pte Moy ee pr be — to ——— 
nee ee ee ne ee eee ae 
: well as 0 r * 4 unt 8 n peri 
F ATHER OF wheats | facyed fone. J sg the in their ae may be will rt “igi lists. gum eke hldre teense 
a | os Ta fe F rs, an cur 
MA *-FAlk GALor. 6. Gopriny’ ak | wien r Sos =< ep my sole gh x . t a 
va Shoot Masic Payments may e x payable 

> '» at the uiries will be 
| , f and Catalogues on Association on 
(ovatus DOVE., aed SP URI, =f Caauak nt ain suave in ena ea -_ 





Re ME TO SLEEP. Song. J. BARNETT. 
Bs, 1-4 °F a 






FX. layll_ pour Piano. SHELING. 3s. 
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S&RAMER & CO. LIMITED 


SET ON HIRE the followmg Pianofortes for THREE YEARS, after which, and witnout 
JM; ANY FARTHER PAYMENT wHATever, the In{trument becomes the property of the Hirer :— | 





28 GUINEA PIANETTE, in Rofewood or Walnut - = =  # = «© Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - = =, © © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftefn. 


“ 


—< = +=. + =—_——— . 





ERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
beng entirely excluded from the tock. {| 





x ' 
QUARTERLY PAYMENTS IN ADVANCE. 


{ | 
' 





{S D) 


JEIANOFORTE 
(ARThe Hetcargest in EL uropt), 
207 & 209, REGENT STREET, W. 


7 





Clramer’s 








~ 
No 











sl. 

GODFREY - .- -~ “Florence Valse” '- = os «4/0 
GODFREY - -. = “Thma Valse? sj- 5 =." 4 . 
GODFREY - =  - “Mayfair Galop” o____i*__»_4—* 
GODFREY: - - “ Queen, of the Isles Quadtille” asd eonetcte ED 
GODFREY - . - “Rhine Wine Lancers”  vivintmalt sitet HAM OC 
GODFREY - “ Coldstream Guards’ Quadrille” - ; int oy 
WALLERSTEIN - - Viennese Lancers”;- - - > 4 

CALLOOTT - — - “Lilian Valgo” §-  - oe 7 418 

DAWSON:...- = - Bugle’ Galop” : of2 HSK AIE mga tte ea TH 
ALL SPLENDIDLY LUST Rivka, ot 

Pp) 

Duet or ale sent Post Free for Half Price in Stamps. 
CRAMER ¢ CO. LIMITED, | 


201; REGENT sTREET LONDON, W:. ) 
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STANDARD WORKS. 


PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’S 
“LIEDER OHNE WORTE.” 
The Six Books, in handsome cloth boards, 12s., 


Books at 4 
each, 


or in separate 
. each, also in separate Nwubers at 1s, and 1s, 6d. 


HANDEL’S CHORUSES. 


y for the Pianoforte, as Solos and 
companiments for Flute, Violin, and 
published, 


Newly arranged expre 
Duets, with (ad lib 
Violoncello. —33 Number 


_-——= 


TWELVE SONGS, IN TWO SETS. 


With English and German Words, by WILLIAM STERNDALE 
BENNETT. 


Op. 23, 128. ; Op. 35, 10s. ; separately 2s, 6d. each, 


SIX SONGS. 


Composed by WALTER MACFARREN, 10s, Gd. ; separately, 
2s. 6d. each. 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 


a" The best Instruments of every description for 
Sale or Hire. 








AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
‘London Streets,” fantasia cn popular Airs.  “ Patineurs,” 
Glissando. * The Cascade” and “ Saltarelle.” Each 4a. 
KUHE'S 
** Bacchanale,” ‘Serenade Bohemienne,” and ‘Marche de la 
Victoire.” Each 4s. 


KUHE'S 


“Fille du Regiment,” ‘ Huguenots,” 
“Norma.” ach 4s, 


*‘Sonnambula,” and 


BOYTON SMITHS 
* Fern Leaves,” ‘Auld Lang Syne,” “Orphée aux Enfers.” 
Each 4s. ; and ‘‘Stabat Mater,” 58. 


SYDNEY SMITH'S 
“Hardy Norseman,” ‘‘ Dame Blanche,” and 
Lammermoor.” Each 3s. 


L. A. STERN'S 


‘Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant. Each 4s, 


“Lucia di 





L. STERN’S 
“Slap Bang Polka,” solo or duet, each 3s. 





L. STERN'S 


‘Slap Bang Galop,” solo, 3s. 


SONGS. 


ALEXANDER. 
‘What does little birdie say?” “ Hymn to the Night,” ‘The 
Arrow and the Song,” ** The Fountain.” Each 2s. 6d. 








SCOTSON CLARK'S 
“Never, my child, forget to pray,” ‘How dear is*home to 
me,” and ‘' Te Sea has its Pearls.” Each 2s. 


L. STERN'S 
** That little word, ‘ Yes!" sang by Miss Rachel Sanger at the 
St. James's Theatre, and nightly encored. Price 3s. Full 
score gratis. 





LONDON: 86, NEWGATE STREET. 


| YOBERT COCKS and CO.’S NEW SONGS.— 
} \& ELEGANT ENGLISH BALLADS, by the Composer of 
| “Her bright sinile haunts me still,” ‘‘ Liquid Gem,” &c. The 
| same for Pianoforte, by BRINLEY RICHARDS. Order of all 
| Music-sellers. Mach 4s. 

| SHE SANG AMONG THE FLOWERS, 2s. 6d. 
| GENTLE RAY of SUNLIGHT. 2s. Gd. 

IN SEARCH of the PRIMROSE. 2s. 6d. 

| THY VOICK is NEAR. 2s. 64. 

} Madame LEMMENS-SH ERRINGTON’S favourite SONGS— 
*“Shylie Bawn” (Lrish Ballad) ; . 
| Wrighton) ; ‘‘ My Farly Home” 
leve” (F. Abt,) “O ye tears” 
price. 


“The Liquid Gem” (W. T. 
F. Abt), 2s. 6d. ; ** Theeonly 1 
F. Abt), each 3s. ; all at half 


— STRANGERS in LONDON.—CATALOGUES 

of MUSIC for all instruments, &c., may be had (gratis 
| and post free on application, personally or by letter, to Messrs. 
Ropert Cocks & Co New pianofortes for sale or hire. 
Quarterly Circulars of New Music (gratis and post free). Ask 
| for list No. 15. London, No. 6., New Burlington-street, and of 
all musicsellers. 





| 





THE BADEN BADEN WALTZES, 
By H. T. TILLYARD, 4s. 
Author of Imogene. 
Ose or THe Best Sets or THE SEASON. 





Messrs. R. Cocns & Co., New Burlington-street. 


Just published, sent for one stamp. 
Catalogue of SECOND HAND MUSIC, 
containing valuable scores, and useful Instrumental 

Music in parts; also, a Collection of RARE WORKS, which 


seller’s Catalogues. 





i ite SHILLING MAGAZINE, 
No. XIIL.—MAY, 1866. 

CONTENTS, 

Phemie Keller. Chapters XXXILX., XL., and XLI. 
Author of ** George Geith of Fen Court, &c. 

Love's Pilgrimage. By William Stigand. With an Illustration 
by Edward Hughes. 

The Stewardship of the National Millions. 

Poisoned by Mistake. By Astley H. Baldwin, 

Prologue. 

The Great Singers of the Last Century. 

The Desecrated Chancel. 

The Little Cripples at Munich. 

A Wintry Landscape. By Evelyn Forest. 

The Wild Fower of Ravensworth. Chapters XL., XLI., and 
XLII. By the Author of *‘ Dr. Jacob,” &c. Illustrated by 
Paul Gray. 

London: ADAMS & FRANCIS, 59, Fleet Street. 


By the 


Truk SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 








MOORE'S IRISH MELODIES. 


W= NEW SYMPHONIES AND ACCOM- 
PANIMENTS, and Edited by G. A. MACFARREN. 
In one volume, full Music Size, 21s. ; in parts, each containing 
Twelve Sougs, 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, Regent-street. 


ROBERT SCHUMANN'S WORKS. 
EK TUDES en forme de “VARIATIONS,” 
4 


dedicated to Dr. Stennparz Benyetr, Op. 13, price 
10s. Gd, 





Also by the same composer, 
“ SKETCHES,” Op. 58, for two performers, price 6s. 
“CHARACTERISTIC PIECES,” for two performers, Op. 66, 
part 2, Book 1, price 6s. 
Lamsorn Cock & Co., 68, New Bond-street. 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 


R ADDISON, having transferred to Messrs. 
We LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in fature all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 
210, 





REGENT STRERT. 





he SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— ' 
Te Fantéme, Etude romanesque........++ 
Marathon, Marche victorieuse .......... 
La Fleur de Lis, Valse joyeuse .......... 


3s. 0d. 
4s. Od. 
4s. 





London Avozxsa & Co., 86, Newgate-street. 


19 MAS6 


| have never yet appeared for sale in any Bookseller's or Music- \ 


————, 


\ R. WILBYE COOPER will SING his new 

i Song ‘IS IT TO'TRY ME,” written by Jas. Cray Esq 

M.P., and composed by F. F. Covrrenay, at Willis’s Booms’ 

19th ; and at Hanover Square, 24th. ; ’ 
Hvurcuines & Romer. 





h USICAL TRANSFER.—A Lady Pianiste 

highly connected, for three years pupil of Moscuetss, 
Davin and Drersgoc, having the first class diploma from the 
ConsERVATORIUM, Letpsic, seeks a connection in some fashion- 
able locality, the West End or Brighton preferred. Address 
“ EvTeRreE,” care of Messrs. Cramer, 201, Regent Street, W. 





GOOD TENOR (Professional) is open to an 
Lf . Engagement in a Sunday Choir. Address, ‘‘Soxo,” 7 
Wellington-street, Strand. . 


yy — ASSISTANT for a Music 
Warehouse, one who has been in the business, and 
accustomed to the Counter department. Apply to Hixz & Soy, 
57, Church Street Liverpool. 


RGAN BUILDING.-—-E. FLETCHER, from 
London, Organ Builder. 12, Unton-strert, Ship-street, 
Brighton. 
TODARE’S 436TH Representation, 

\O THEATRE OF MYSTERY, EGYPTIAN HALL. 
COLONEL STODARE’S celebrated MARVELS of MAGIC 
and VENTRILOQUISM, as performed by him by command 
at Windsor Castle, before Her Majesty the Queen, Noy. 21st, 
1865, and twice before His Royal Highness the Prince of Wales, 
June 6th, 1865, and March 10th, 1866. The new sensation 
the MARVEL OF MECCA, the SPHINX, and STODARE’S 
celebrated INDIAN BASKET FEAT. Every Evening at 8, 
Wednesdays and Saturdays at 3 and 8. Stalls may be 
secured in advance at the Box-oflice, Egyptian Hall, open 
daily from 11 till 5; and at Mitchell’s, Old Bond-street. 

Admission, 1s., 2s ; stalls, 3s. 
* Almost miraculous.”—Vide ‘* The Times.” 














M ESSRS. CRAMER & CO., have lately pub- 
lished the following compositions by FRANCESCO 
BERGER. 





PIANOFORTE. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisidme 
Tarentelle. Unspoken Thoughts, book I. Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

Soyes, 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks, Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 
Hood). Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide E. Procter). Thy way, not mine, 0 
Lord (sacred). Lighten our darkness (sacred). Behold, I stand 
at the door and knock (sacred). 

Vocat Concerted, 

Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto. I might hope 
fur comfort yet, two-part song, for Ist and 2nd soprani. 

Cramer & Co, Limited, 201, Regent-street. 





MUSIC AND MUSICAL INSTRUMENTS. 


N ESSRS. PUTTICK & SIMPSON will sell by 

Auction at their House, 47, Leicester Square, W.C. 
west side), on Friday, June Ist and following day, a large 
collection of Music of all kinds, a music library removed from 
Ireland, many thousand sheets of modern Music in new con- 
dition and also Violins and Violoncellos of high —_— including 
those of a well-known and distinguished professor who has just 
left England, 4 double action Harps, by Krard, modern 
pianoforte, 10 square pianofortes by Collard, cabinet, cottage, 
and piccolo pianofortes by various makers, an oblique cottage, 
by Erard, late the property of a distinguished personage, a 
cabinet pianoforte combined with self acting apparatus, 10 
barrels (well adapted for a bazaar, public institution or enter- 
tainment). Further particulars will be announced. 


rue ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor, AGISTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pienehetes, menncesasel bed es anne: also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired. taken in exchange, &c. 











For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamittoy & Co. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
yare now selling Assam, Cachar, eeling, &c., at 


Com Darj 
| the mae duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and 


Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopagate - 











Printed by Grorcr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Eves), 
No. 58, King-street, Golden-square, in the said —e tbe 





blished by Apams & Francis, at 59, Fleet-street, 
ity of London,.—Saturday, May 19th, 1866 





